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SIR, 

INDEPENDENTLY of the de- 
fire I might have of publickly 
€xprefling my grateful fenfe of th^ 
friendihip with which you honour 
Oie, juftice would feem to require 
that a piece, the original idea of 
which was folely derived from an 
acquaintance with your works, and 
which to them is indebted for its 
(noft valuable materials^ fhould be 

infcribed to you. 

Its 



iv DEDICATION, 

Its purpofe is fuch as I flatter 
myfelf will obtain your approbati- 
on. It is to add incitements to the 
ftudy of natural hiftory, by placing 
in a ftronger light than has yet 
been done, the advantages that 
may refuU from it to the moft ex- 
alted and delightful of all arts, that 
of poetry. That this ftudy is riot 
only a fource of agreeable and in- 
nocent amufement, but conduces 
%o humanize and enlarge the mind, 
and in various ways to promote the 
happinefs of mankind, has been 
fufficiently proved by the obferva- 
tions of many ingenious writers. 
But its application to the improve- 
ment of poetry, has not, I believe, 
been the fubjedt of particular dif- 

cuffion. 
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cuffion. By confidering it in this 
view, I therefore thought that 
fomething new in its favour might 
be fuggefted ; and if what I have 
done fliall be the means of acqui- 
ring you a fingle fellow-labourer 
in your interefting refearches into 
British Zoology, I Ihall not 
be diffatisfied with my fuccefs, 

I am, 

SIR, 

IVitb the Jin cer eft refpe£l and efteem^ 
Tour moft obedient^ 

and obliged Servant, 



'^•"il^im'''' JOHN AIKIK 
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ON THE APPLICATION OF 

NATURAL HISTORY 

T O 

P O JE T R ¥• 

NO literary complaint is more 
frequent and general than 
that of the infipidity of 

l^odern Poetry. While thie votary of 
fcience is continually gratified with new 
ojbjeifts opening to his view, the lover 

B of 
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of poetry is wearied and difgufted with 
a perpetual repetition of the fame ima- 
ges, clad in almoft the fame language. 
This is ufually attributed to a real de- 
ficiency of poetical genius in the prefent 
age i and fuch caufes are affigned for it 
as would leave us little room to hope 
for any favourable change. But this 
folution, as it is invidious in its appli- 
cation, and difcouraging in its effefts, 
is furely alfo contradidtory to that juft 
relilh for the beauties of poetry, that 
tafte for found and manly criticifm, and 
that improvement in the other elegaiit 
arts, which muft be allowed to charac- 
terife our own times. The ftate in. 

• 

which poetry has been tranfmitted* to 
us will probably afford a truer, as well 
as a more favourable explanation of the 

fad. 
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fad. It comes to us, worn down, en- 
feebled, and fettered. 



The Epofcsuj circumfcribed as it 
perhaps neceflarily is within very nar- 
row limits, fcarcely offers to the moft 
fertile invention a fubjedt at the fame 
time original and propen Tragedy, 
cxhaufted by the infinite number of its 
produftions, is nearly reduced to the 
iame condition. The artificial conftruc- 
tion of the Ode almoft inevitably throws 
its compofer into unmeaning imitati- 
on. Elegy, converfant with a confined, 
and almoft uniform train of emotions, 
jcannot but frequently become languid 
and feeble* Satire^ indeed, is ftill flif- 
ficiently .vigorous and prolific j but 
its ofi^pring is little fuited to pleafe 

B 2. a mind 
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a mind ftnfible to the charms of gc* 
nuine poetry. It would feem, then> 
that novelty was the prefent requifite, 
more, perhaps, than genius : it is 
therefore of importance to" enquire what 
iburce is capable of affording it. . 

That novelty fliould have been, the 
leaft fought for in that very walk which 
might be expefbed to yield ^ it in the 
greateft abundance, will, doubtlefs, ap- 
pear extraordinary* Yet, if it be admit- 
ted that the grand and beautiful objedte 
which nature every where profufely 
rfirows around us, are the moft obvious 
ftbre of new materials to the poet, it mufl: 
alio be confeiied that it is the ftore which 
trfall others he has the moft Iparingly 
tOtiched. An ingenious critic, Mc 

Warton^ 
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Warton, has remarked that ^' every 
painter of rural beauty fince the time of 
Theocrit\l$ (except Thomfon) has copi-' 
cd his images from him, without ever 
looking abroad into the face of nature 
thenfifelves.*" If this be not ftriftly 
juft) it is at lead certain that fupinenefs 
gnd fervile imitation have prevailed to 
a greater degree in the defcription of 
nature, than in any other part of poetry. 
The eflfeft of this has been, that de* 
fcriptive poetry has degenerated into a 
kind of phrafeology, confiding erf" com- 
binations of words which have been fo 
'hm% coupled together, that, like the 
hero and his epithet in Homer, they 
arc become infeparable companions. It 
is amufing, under fome erf" the moft 

• Dedication of Warton and Pitt's Virgil. 

B 3 common 
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common heads of defcription, in a poe- 
tical diftionary, to obferve the won- 
derful famenefs df thoughts and expref- 
fions in paflages culled from a dozen 
different authors. An ordinary verfi- 
fier feems no more able to conceive of 
the Morn without rofy fingers and 
dewy locks, or Spring without flowers 
and fhowers, loves and groves, than of 
any of the heathen deities without their 
ufual attributes. Even in poets of a 
higher order, the hand of a copyifl may 
be traced much oftener than the flrokes 
of an obferver. Has a pifturefque cir- 
cumflance been imagined by fome on« 
original genius ? Every fucceeding com- 
pofer introduces it on a fimilar occaflon. 
He, perhaps, improves, amplifies, and 
in fome relpeft varies the idea j and in 

fo 
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fo doing may exhibit confiderable taftc 
and ingenuity; but ftill he contents 
himfelf with an inferior degree of me'- 
rit, while the materials are all before 
him for attaining the higheft ; and fails 
of gratifying th?^t natural thirft after »^- 
velty which may be fuppofed peculiarly 
to incite the reader of poetiy. 

The following example of this pro- 
penfity to imitation, taken from writ- 
ers of diftinguilhed charafter, will apt- 
ly illuftrate what has been advanced. 

Shakespeare, in Macbeth, thus paints 
the approach of night. 



to black Hecat's faxnmons 



The Aard-born beetle with his drowfy hums 
Hath xung night's yawning peal. 

B 4 The 
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The fame circumftance is repi^- 
fcnted in thefe lines of Milton's Ly^ 
tidas. 



both together heard 



What time the gray-fly* winds her fultry horn. 
Battening our flocks with the frefli dews of night. 

Gray's Elegy in a country church-yard 
next offers the beautiful line 

Save where the beetle ii^eels his droning flight. 

Lastly, Collins, in his Ode to Eve-* 
ningy exhibits the fame objeft more 
minutely. 

Or where the beetle winds 

His fmall, bat fallen horn. 
As oft he rifes midft the twilight path, 
Againil the pilgrim borne in heedlefs hum. 

• The cockchaffer j th? infcd meant in all the four pafla- 
les. 

Several 
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SfiVfiRAL othei- inftances miglft be 
adduced of the inttoduftioh tJf the fame 
circumftance into an evening land(kipj 
but as they are chiefly to be met with 
in piec'es of inferior re^putation, it would 
be foperfluous to particularite them. In 
all the preceding quotations the image 
is employed with propriety, and repre- 
fented with elegance ; but its fuccefllve 
adoption by fo mtaiy different writeiPii 
fuffici^tly evinces what I meant tx^ 
deduce from it, a real want of variety in 
poetical imagery, proceeding from a 
fcarclty of original obfervations of na- 
ture. 

The want of variety and novelty i$ 
not, however, the only defed of thofe 
poets who have occafionally introdu- 
ced 
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ced the dcfcription g( na^ral objefts. 
It is no lefs common to find their de* 
fcriptions faint, obfcure, and ill charac- 
terized i the properties of things mifta* 
ken, and incongruous parts employed 
in the compofition of the fame pifture. 
This is owing to a too curfory and ge- 
neral lurvey of objefts, without ex^ 
ploring their minuter diftinftions and 
mutual relations ; and is only to be rec- 
tified by accurate and attentive obferva- 
tion, conduced upon fomewhat of 9. 
fcientific plan, • As the artift who has 
not ftudied the body with anatomical 
pfecifion, and examined the propor- 
tions of every limb, both with relpeft 
to its own feveral parts, and the whole 
fjrftem, cannot produce a juft and har- 
monious reprefentation of the human 

frame j 
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frame ; fo the defcriptive poet, who 
does not habituate himfelf to view the 
feveral objefts of nature minutely, and 
in comparifon with each other, muft 
ever fail in giving his pidtures the con^ 
gruity and animation of real life. 

As thefe drfefts conftantly attend 
every writer of inferior rank, nothing 
would be eafier than to multiply inr 
ftances of them. I Ihall, however, con-^ 
fine myfelf to a few, which, that they 
may carry more weight,^ fhall be drawn 
from refpeftable fources. 

The genius of the eaftern poetSi bold, 
ardent, and precipitate, was peculiar- 
ly averfe to precifion and accuracy. 
Hurried away by the warm emotions 

^riling 
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arifmg from an idea forcibly imprefled 
upon their minds^ they often fcem en-* 
tircly to lofe fight of the train of thought 
which the propofcd fubjeft would feem 
naturally to fuggeft.* Hence their de- 
fcription«3 however animated and ftri- 
king in certain points, are feldom full 
and diftin£): enough to form accu- 
rate reprefehtations. I will Venture 
to cite thrtfe highly celebrated zo<^ogi^ 
cal paintings in the book of Job in 
tonfinnation of this remark. In all of 
thtfe it is found, that fonnie one pro- 
perty of the animal, which it indeed 
poflefles in an eminent degree, but not 
exclufively, gives the leading tone to 
the defcription, and occiq)ies the whole 

• Sib the biihop of Oxford*8 truly claiScal and Ingenious 
PrtltBltns on Sacred P$etrj, 

attention 
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attention of the poet, .to the hegleft 
of every minuter, though perhaps more 
difcriminating circumftance. Thus, the 
fole quality of the horfe which is dwelt 
upon, is his courage in war. This, 
indeed, is piftured with great force and 
fublimity; but. by images, many of 
which are equally applicable to any 0- 
ther warlike creature. Even the noble 
cxpreffion of " his neck being cloathed 
with thunder," is hot fo finely defcrip- 
tive, becaufe it is lefs appropriated, 
than the *^ luxuriat toris animofum 
peftus" of Virgil s and, for the fame 
reafon, I can fcarcely agree with Mr. 
Warton in preferring the paflage " He 
fwalloweth the ground with fierceneft 
and ragCj neither believeth he that 

it 
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it is the found of the trumpet,*' to the 
lines 



Stare loco nefcit ; mlcat auribas, & tremit artus ; 
Colledluinque premens volvit fub naribus ignem. 

Thb indiftin^tnefs of moft of the 
other defcriptions in this book may be 
inferred from the very different opini- 
ons entertained by critics concerning 
the animals which the writer intended. 
Thus, the bebemotb is by fome fuppofed 
to be the elephant, by others the hip- 
popotamus* The reemy abfurdly in our 
verfion rendered the unicorn, is vari- 
oufly interpreted the rhinoceros, urus, 
oryx, and bifon. What is more ex-* 
traordinary, the leviathan, to which a 
whole chapter is appropriated, has, with 
almoft equal plaufibility, been main- 
tained 
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taintd to be the whale and the cro- 
codile-'— a fifh, and an amphibious 
quadruped. It may, indeed, be al- 
ledged, that the dcfign of the poet iii 
this place, which was to inculcate fub- 
lime ideas of the Divine Power and 
Majefly from confiderations of the 
grandeur of his works, and fentiments 
of humhiliation from the comparifon of 
human ftrength and courage to thofc of 
other creatures, did not require, or 
even admit of minutenefe in zoologi- 
cal defcription. Still, howeveri ftchj 
want of prccifion in the great outlines 
of his figures, muft be imputed to the 
prevalence of a charadteriftic manner, 
rather than to the decifion of the judg- 
ment. 

'* This 
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This fault, tf we may veatui^ to 
call it foj to which the oriental writ^rsj 
from the peculiar caft of th^ir geaiu^^ 
ind an exuberance of that fire which 
conftitutes the very effence of poetrjTj 
were liable, is not, however, that ^-^i 
gainft which it is necefTary to caution 
a modern poet. Want of knowledge, 
attention, or difcernment, have occa^ 
fioned thofe failures which the follows 
ing inftances are meant to exemplify* 

LucAN, a poet much more conver-i 
fant with the fchopls of rhetoricians than 
with the works of nature, has contri-* 
ved to fhew great ignorance in a cloGi 
and fervile copy from Vii^l. That 
writer, in a paffage hereafter to he 
quoted, defcribes with admirable truth 

and 
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and nature thofe prefages of an im- 
pending ftorm which appear in the 
a£bions of certain animals. Among the 
reft, he mentions that of the heron's 
leaving its accuftomed haunts in the 
marfhes, and foaring to a great height 
in the air. This circumftance is thus 
varied in the reprefentation by Lucan. 

■ ' ''p ■■ ■' * ' anfa volare 



Ardea fublimiS} pennas confifa natantu 

*' The heron dares to fly on high, 
trufting to its iwimming feather." 

He feems to have concluded that thq 
heron, as a fowl converfant with water, 
muft be a fwimmer j whereas every one 
in the leaft acquainted with the hiftory 
of this bird knows that it takes its prey 

C only 
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only by wading, for which its long legs 
are admirably adapted. Some of his 
commentators, indeed, have attempted 
to free him from the imputation of 
ignorance, by fuppofing that the epithet 
^^/wimming feather" was intended to 
denote that eafy motion of a bird 
through the air which has often been 
refembled to failing or fwimming. But 
from the whole turn of th& paflage, it 
appears evident to me, that Lucan metot 
to improve upon his original by one of 
thofe antithetical points which on all 
occafions he fo much delights to intro^ 
duce : the images oi flying and/wimming 
are therefore fet in oppofition to each 
other i and unlefs the latter be employ- 
ed in its fimple fignification, the words 
*' daring " and " trufting " are not at 
all applicable* Were even the other ex- 
planation. 



NATURAL HISTORY. ,19 

planation admitted, the fmooth fwiiu^ 
ming motion would very ill apply to ^ 
bird which is remarkable for its heavy 
and laborious flight. 

His variation of another circumftance 
in the fame paflage is equally erroneous* 
Ta the crow, which Virgil defci:ibes 
as ftalking folitary over the dry 'fands> 
he alfo attributes the a<?tion which that 
poet rightly appropriates to water-fowl, 
of dafhing the water over its body b^^ 
fore ftormy weather. 



'M. 



^capat fpargcM Hirdis, veliitoccapet imbrenii 



Inilabili greffa xnetitur litora cornix. 

,Mr. Warton's tranflatioa of Virgil, 
though in general extremely chafte and 
correft, afibrds one inftance of fimilaj: 
error in deviating from the original. . 

t 
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Behold for thee the neighboring nftiid crope 
The violet pale, and poppy's fragrant tops. Eel. II. 

The epithet fragrant is the tranfla* 
tor*s addition ; and an improper one i 
fmce that plant has only a faint dilagrec- 
able odour. 

A MISTAKE, difierent in kind, fincc 
it relates to tinie rather than to quality, 
yet refembling in fubje<5t> appears in 
Pope's firft paftoral. The rofc is re- 
prefented as blowing along with the cro-- 
cus and violet ; though, in reality, fome 
mohths intervene betwixt their flower* 
ing. 

Here the bright crocos and blue ri'let glow. 
Here weflem winds on breathing rofes blow. 

Manilius, in a (hort defcription of 
Africa, has improperly introduced the 

peaceful 
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peaceful and innoxious elephant into an 
enumeration of the fierce and venemous 
aninials which infeft that torrid region, 

Huic varias pedes, diver(aqae membra ferarum, 
ConceiHt belUs natara infefika fataris ; 
Horrendos angnes, habitataqse membra veneno, 
£t mortis partus, viventia crimina terra? $ 
£t vafios elephantes-habet, faevofque leones, 
Jn poenas fsecunda fjias, parit horrida tell us. 

AsTRONOM. lib, iv. 

Mr. Creech^ in his tranflation of 
this paflage, has aggravated this impro- 
priety almofl: to ridicule, by coupling 
the lion and elephant in one adion^ en-^ 
tirely unfuitable to the latter. 

Here nature, angry svith mankind, prepares 
Strange monfters, inflruments of future wars $ 
JEiere fnakes, thofe cells of poifon, take their birth, 
Thofe llviog crimes and grievance of the earth s 

C 3 Fruitful 
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Fruitful in its own plagues, the defert fhore 
Hears elephants and frightful Hops roar. 

* Shakespeare, in the two Gentlemen of 
Verona^ gives the following beautiful 
lines to the banifhed Valentine. 

Here can I fit alone, unfeen of any. 

And to the nightingale's complaining notes 

Tune my diftrefTes, and record my woes. 

The plaintive charadter of the night- 
ingale renders its introduction plealing 
and proper J butCongreve, inapaffage 
apparently imitated from this, has Ipoil- 
cd the image by transferring it to the 
lark, whofe character is always cheerful 
and Iprightly. 

The morning lark to mine accords his note. 
And tunes to my diflrefs his warbUng throat. 

It has been already obferved that the 
leviathan of Job i^ varioufly underflood 

by 
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by critics for the whale and the croco- 
dile. Both thefe animals are remarka- 
ble for the imallnefs of their eyes in pro- 
portion to the bulk of their bodies. 
Thofe of the crocodile are indeed faid to 
be extremely piercing out of the water ; 
in which fcnk, therefore, the poet's ex- 
preffion that " its eyes are like the eye- 
lids of the morning " can only be appli- 
cable. Dr. Young, however, in his pa- 
raphrafe on this part of Job, defcribing 
jthe crocodile as the animal intended i^i 
the original, has given the image an er- 
roneous reference to the magnitude, ra- 
ther than the brightnefs of its eye. 

Large is his front ; and when his burnifh'd eyes 
- Lift their 6roaJ lids, the morning feems to rife.* 

♦ He r odotus, fpeaking of the crocodile, fays, that it has 
the eyes of a hog : I'x^* ^k of^aJifMug fAsv, biq : Lib. II. 
A ftriking contraft to the image given of them by the poet, 
taKen in any fenfe. 

C4 These 
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These inftanccs might be infinitely 
multiplied, were we to include thofe 
falfe reprefcntations of nature which an- 
cient error or fable firft introduced, but 
which, having been made the foundati- 
on q[ ingenious figures and pleafing al- 
iufions, tl>e poets of every age have a- 
dopted. Such are, the fong of the dy- 
ing fwan 5 the halcyon's neft ; the cro- 
codile*s tears ; the pelican's feeding her 
young with her blood ; and the wholfe 
exiftence of the phoenix. When we re-? 
colleft the multitude of beautiful ims^es 
and defcriptions fornied upon thefe ficr 
tions, and that the very language of por 
etry is in many inftances derived from 
them, we fhall be apt to regard them 
not only with indulgence, but venerati- 
on. Yet, on the oth^r hand, if we ad- 
here to this unqueftionable principle^ 

that 



NATURAL HISTORY. 45 

that nothing can be really beautiful 
which has not truth for its bafis ; if wc 
attend to the boundlefs variety of ge- 
nuine beauties, applicable to every pur-r 
pofe of ornament, which nature liberal- 
ly fcatters around us ; if we refledt on 
the danger of fufiering falfehood and 
error habitually to intrude even in matr 
ters of the flighteft importance 5 we fhdl 
fcarcely give our affent to a licence, as 
unneceflary as it is hazardous. A mo- 
dern writer can lofe nothing by this ri- 
gour ; for fince both true and felfe wit 
have fo long been employed upon thefe 
topics, eyery thing brilliant or ingenious 
which they can fu^eft, muft: have longj 
fince been exhaufted ; and the revival of 
them at prefent is as much a proof of 
baj-ren invention as of falfe tafte. 

Wherb 
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Where the profefted intention of the 
poet is the defcription of natural ob^ 
jefts, it cannot be doubted that every, 
fabulous idea (hould be religioufly a- 
voided. Thus, it ha^ been remarked 
by Mr. Pennant, in his Britijh Zoology^ 
that Virgil, who, in fpeaking figura- 
tively of the fwan as the poet's bird, 
afcribes to it its ufual mufical attributes, 
when he mentions it under its proper 
charafter.of a water- fowl, gives it the 
harlh note really belonging to that or-r 
der of birds. 

Dant fonitum rauci per ftagnar loqaacla cygni. 

-^d&«. IX. 458. 
The hoarie fwans fcream along the founding marfh. 

On the other hand, Lucretius ha$ 
adopted the fabulous notion of the fwan> 
even in the exemplication of a philofo- 

phical 
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phical propofition. Speaking of the 
difFerent nature of founds, he fays, 

N^c fimili penetrant aurels primordia forma, 
Quom taba deprefTo graviter Tub murmure mugit, 
Aut roboant raacum retrocita cornua bombum^ 
Valibus et cycni gelidis orti ex Heliconis 
Cum iiquidam tollunt Ii^gubri voce querelam. 

Lib. IV. 

Nor are the figures of the feeds alike. 

Which from the grave and marm'ring trumpet 

ibike. 
To tho/e of dying fwans, whofe lateft breath 
In mournful flrains laments approaching de^t}i. 

Creech. 

And in another paflage he blends 
this fiftion with reality in a nfianner 
equally injudicious. 

r 

Parvus ut eft cycni melior canor, ille gruum quam 
Clamor, in aetheriis difperfus nubibus Auftri. 

Ibid. 
As 
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As the low warbling of the fwan excels 
The crane's lood clangor, fcatter'd (hro* th^ 
clouds* • 

This latter paffage, as well as the 
line above quoted from Virgil, is part 
of a fimile; whence I take occafion 
to remark, that, as it is the bufineft 
pf every figure of comparifon either to 
illuftrate pr to enforce the fimple idea^ 
it is certainly requifite that they Ihould 
be founded upon circumftance^ to which 
the mind of the reader can aflent; other^ 
i^ife they can produce little efFeft. The 
writer of Scriblerus gives a ludicrous ex^- 
fimple of a fimile built upon fiftioq, 

Thqs have I feenin Araby the bleft 

A phcenix couch'd upon her funeral neii; ; 

•CREECH*stranilat'ionof thefelincs is fo very inadequate 
%% to give no idea of the original* 

a fight 
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a fight which neither the author, rlor 
any one elfe, ever did fee. Obvious as 
the ablurdity here is, the following paf- 
fage in Milton, though written quite 
in the Ipirit of that divine poet, ftand* 
upon the very fame ground of cenfure. . 

As when a gryffon thro* the wildernefs 
With winged courie, o'er hill or moory dale 
Purfues the Arimafpian, who by ileakh 
Has from his wakeful cuftpdy pttrloin'4 
The guarded gold* 

pARAD.Losrr 

Perhaps, in a modern writer we 
(hould require an adherence to truth, 
even in the reprefentation of thofe high-^ 
cr and lefs obvious parts of the oecono- 
my of nature which come under the 
furvey of philofophy. The Copernicaa 
theory of the folar fyftem has been now 
long enough eftablifhed to take place 

of 
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of the Ptolemaic even in poetical allii^ 
fion; and the fun, tranquilly feated 
in the centre of its vaft dependencies, 
cheering, invigorating, and animating 
the whole, may, on every occafion of 
fublime imagery, fupercede the chariot 
of Phoebus, for ever painfully dragged 
round the petty globe we inhabit* 
How inexcufable is the reafoning, the 
philofophical Dr. Young in adopting 
an abfurd notion entertained by forhe 
of the fathers, that the final conflagra- 
tion of the world will begin at midnight i 
as if it were poiOible for night at aiy 
^ne inftant to be univerfal on the globe> 
-or an equal portion of the earth were 
not always illuminated by the fun ! 

At midnight, when mankind is wrapt in peace^. 
And worldly fancy k^d^ on gold^ dreams. 
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To give more dread to man's moft dreadfal hour. 
At midnight, 'tis prefum'd, this pomp will burft 
From tenfold darknefs. 

Night Thoughts. 

• Even in the- more confined parts of 
knowledge, with which it is not requi- 
fite for a perfbn of liberal education to 
be intimately acquainted, exploded er- 
rors fhould be avoided, whenever it is 
thought proper to introduce fuch fub- 
jefts. Alliifions to chemiftry were ex-» 
tremely fafhionable in the poetry of the 
laft century ; but fo many falfe opinions 
were then received into that fciencei 
that the fame images would give dilguft 
rather than pleafure to one acquainted 
with it in its prefent ftate of improve* 
ment. The fancied revivification of a 
-fidwer fi-om its alhes, which furnilhed 
a topic for the wit of Cowley and 

D'avenant, 
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D'avenant, could fcarcely be employed 
to advantage by a modern writer. 

On the whole, although fiftions of* 
fome kind have been juftly accounted 
the very foul of poetry, and cannot be 
rejefted without depriving it of its 
choiceft ornaments, yet falfe reprefen- 
tations of natural things, the real pro- 
perties of which are commonly known, 
And are equally capable of poetical ufe^ 
cannot ftand the teft of found criticifnn^ 
And efpecially, the trite and hackney-- 
cd fables of ancient poet^, when copied 
by modern writers^ muft appear as fri- 
gid and uninterefting as they are ex-* 
travagant and unnatural^ 

Hitherto It has been chiefly at- 
tempted to ihew tdkat the accurate and 

fcientific 
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fcientific ftudy of nature would obviate 
many of the defeats ulually difcoverable 
in poetical compofitions. The nfiore 
pleafing talk fucceeds, of exhibiting to 
view the beauties which the poet may 
derive from this fource. And here, I 
fliall firft remark, that every part of 
natural hiftory does not feem equally 
capable of affording poetical imagery. 
The vegetable creation, . delightful as 
it is to the fenfes, and extenfive in uti-^ 
lity, yields comparatively few materi- 
als to the poet, whole art is priricipal- 
ly defedtive in reprefenting thofe qua- 
lities in which // chiefly excels ; colour, 
fcent, and tafte. The mineral king- 
dom is flill more fleril, and uncommo- 
dated to defcription. The animal race, 
who, in common with their human lord 
and head, have, almofl uriiverfally, 

D fomewhat 



\ 
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• 

fomewhat of moral and intelleftual cha- 
rader -, whole motions^ habitations^ and 
purfuits, are fb infinitely and curiopfly 
varied; and whofe connexion with 
man arifes to a fort of companionfhip 
and mutual attachment ; feem on theie 
accounts peculiarly adapted to the prur- 
pofes of poetry. Separately confider- 
ed,^ they afFord matter for pleafing and 
even fublime Ipeculationj in the rural 
landlkip they give animation to the 
pbjefts around then); and viewed in 
comparifon with human kind^ they fug- 
geft amufing and inftruftive leffons. 
That part of natural hiftory termed zo- 
ology has therefore almoft folely flirniih- 
ed*the fubjefts of the enfuing pages* 

To (hew> by examples drawn from 
thofe poets who have eminently fucceed- 

ed 
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ed in ddcriptions of animal nature, that 
this fource has aftually been produ&ive 
of beauties of the moft ftriking kind 5 
and to point out from the writers in na- 
tural hiftory fome new objefts which 
might have improved the poetry of paft, 
or may adorn that of future compofers, 
will be the attempt of the remaining 
part of this Effay. 

■ 

No writer among the ancients ap- 
pears to have made a more advantage- 
ous ufe of zoological obfervations than 
Virgil. This great poet, whofe reputa- 
tion has, perhaps, been injured by his 
excellencies, fince a nice attention to 
correftnefs and harmony is ufudly 
thought incompatible with exalted ge- 
nius, had, in reality, all that enthufi- 
aftic fondnefs for the beauties of /laturc 

D 2 which 
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tvhich univerfally accompanies a fublime 
and vigorous imagination. Of the three 
kinds of poetical compofition in which 
he engaged, one alone, however, gave 
free fcope to his talents for original 
defcription. In paftoral and epic poe- 
try he was an imitator; but the Geor- 
gics were his own ; * his favourite and 
finiflied work ; in which his genius dif- 
played itfelf, free from every reftraint^^ 
except fuch as the plan of a didaftic 
poem neceffarily impofed. It accord- 
ingly contains a larger fhare of natural 
beauties than any other produftion, an- 
tient or modern, Thomfon's Seafons ex- 
cepted, which had the advantage of a 
ftill more enlarged and unencumbered 



* The rude fketch of Hefiod can fcarcely be accounted 
tven a diflant model of VirgiPs Georgics* 

plan. 
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plan. - Some of thefe I fhall feled for 
the purpofes of this Eflajr. 

Among the prognoftics of an impend- 
ing ftorm, related in the firft Georgia, 
thofe derived from the aftions of cer- 
tain animals are Angularly pifturefque. 
Many of thefe, it is true, are borrow- 
ed from Aratus, a Greek poet; but 
they are all fo improved by the maf- 
terly hand of Virgil, as well in the ad- 
dition of new circumftances, as the 
iuperior force and beauty of the didlion, 
that they become, in great meafure, his 
own. What truth, variety, and dif-, 
tinftnefs in the following images ! 

Cam medio celeres revolant ex sequore Mergi^ 
Clamoremaue ferunt ad Htora, cumque marinas 

' Dj In 
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la ficco ludunt Fulicae : notafque paludes 
Deferit, atque altam fupra volat Ardea * nubcuu 

When loud the Corm'rant fcreams, and feeks the 

landy 
And Coots and Sea-guUs (port upon the fand ; 
And the tall Hern Ids marfhy haunts fbrfakes. 
And tow'rs to he^v'n above the cuilomM lakes. 

4 

Wartok. 



- numquam imprudendbus imber 



Obfuit. aut ilium furgentem vallibus Imis 
Aerix fugere Grues : aut Bucula caelum 
Surpicie9S9 patulis captavit naribus auras : 
Aut arguta lacus circumvolitavit Hirundo : 
£t veterem in limo Ranae cecinere querelam. 
Saepius & te6ds penetralibus extulit ova 
Anguftuffl Formica terens iter ' » 

• The Bittern is thought by Mr. Pennant to be the fpe- 
cies of Heron here meant^ from the obfervation of Willi^gh- 
by that this bird in autumn foars into the air with a fpiral 
afccnt to a great height^ makinig at the famefcno a Angular 
noife. Ptnn, Br, ^ool, 

— et 
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■ et e pafta decedens agmiae magna 
Corvornm increpait denfis exercitus alls. 
Jam varias pelagi volttcres> Se quas Aiia circam 
bulcibus in ftagnis rimantur prata Cayftri, 
Certatim largos Irameris infundere rores^ 
Nunc caput obje£tare fretis, nunc currere in nndas, 
£t ftudio incafTum yideas geftire lavandi. 
Turn Cornix plena pi avium vocat improba voce» 
Et ibia in ficca fecum fpatiatnr arena. 

Sure warnings ftill the ftormy ihowers precede ; 
The confcious Cranes forfake the vapoury mead. 
The Heifer tofling high her head in air. 
With broader nofhils rnnlFs the gale afar ; 
Light fkims the chirping Swallow o'er the flood. 
The Frogs croak hoarfely on their beds of mud ; 
Her eggs abroad the prudent Pifinire bears^ 
While at her work a narrow road (he wears. 
" ' ■ ' on ruftling pinions loud 

The Crows, * a numerous hofi; t from paftnre 
homeward crowds 

D 4 to ! 

* Mk. Pxnm amt fuppofes the Confus of Virgil to be the 
Eo^ as the only fpecies of the Idnd which is giregariont i 
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Lo ! various fca-fowl, and each bird that breeds 
In Afian lakes, near fweet Cayfler's meads. 
O'er their fmooth fhonlders drive the ftream to 

fling. 
And wa(h in wanton fport each fnowy wing ; 
Now dive, now run upon the wat'ry plain. 
And long to lave their downy plumes in vain : 
Loudly the rains the boding Rook demands. 
And folitary flalks acrofs the fcorching fands. 

Warton. 

The approaching return of fair wea- 
ther is likewife marked out by toKens 
drawn from the animal creation. One 
of thefe forms an extremely natural and 
pleafing pi6hire. 

Turn liquidas Corvi, preflb ter guttare voces 
Aut quater ingeminant : et fsepe cubilibus altisj 
Nefcio qua praeter folitum dulcedine lacti, 

and the Cornix, mentioned a few lines below, and iranda^ 
ted Rooky the Carrion Crow. Br, Zooi, 

Inter 
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lifter fe foliis Crepitant: juvat imbribus adis; 
Progeiuem parvam, dulcefque reyifere nidos. 

With throats comprefs'd, with fhrill and clearer 

voice. 

The tempeft gone, the cawing Rooks rejoice; 

Seek with anufual joys, on branches hung ' 

Their much lov'd neft's, and feed their callow 

young. 

Warton. 

I It it obfervable that Thomfon, who 
ftudied nature fo attentively as well 
to merit the epithet given him by Mr. 
Pennant of fbe Naturalift'% Poety has al- 
moft tranflated Virgil's prognoftics of 
the weather, fcarcely adding a fingle 
circumftance. We fliall prefently, how- 
ever, find fufficient occafion to dilplay 
his unrivalled excellenee in delineations 
jfrom nature, 

Thb 
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The fubj€fts of the third and fourth 
Georgics are exprefsly zoological, and 
afford many fine pafTages in which the 
poet's accurate attention to natural hif- 
tory is evinced. It is worthy of obfer- 
vation, that he has, in a manner, con- 
fined his claim of originality tto thefe 
books i introducing them with a decla- 
ration that every other fubjefl: of poetry 
is already exhaufted. If this pould be 
faid with truth in the time of Virgil, 
how niuch more forcibly will it apply to 
the ftate of poetry in our days ? 

From the third Georgic I fhall feledt 
a paflage more fimpiy and purely de- 
fcriptive than perhaps any other to be 
met with in poetry. It is indeed fo cir- 
cumftantial and exaft that it might al- 
moft anfwer the purpofe of a naturalift, 

and 
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and yet fo replete with glowing expref- 
lion and lively fancy, that fcarcely any 
thing can be more charafteriftic of the 
poet. — A ftriking example how happi- 
ly their refpeftive ideas may be blended ! . 
This is the celebrated defcription of the 
Calabrian Cherfydrus. 

Eft etiam ille malus Calabris in faltibus anguis, 
Squamea convolvens fublato pedore terga, 
Atque nods longam maculofus grandibus alvum : 
Quiy dum aQine^ ulli runipjintur fontlbus^ & dum 
Yere madent udo terras ac pluvialibus auftris, 
jStagna colit, ripifque Habitans^ hie pifcibus 

atram 
Improbus ingluviem ranifque loquacibus explet. 
Poftqnam exufta palus, terrsque ardore dehifcunt, 
Exilit in iiccum, & flammantia lumina torquens 
Saevit agris, afperque fiti atque exterritus sflu. 
Ne mihi turn molles fpb dio carpere fomnojSy 
Ne^ dorfo nemoris libeat jacnifTe per herbas : 
Cum, pofitis novus exuviis^ niddqfque juventa, 

Volvitufji 
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Vobritur, aut catulos te£lis aut ova relinquens, 
Arduus ad folem, & Unguis micat ore trifulcis, 

Calabria's forefts breed a baneful fnake, 
with lofty breaft elate, and fcaly back, 
•And with bi^oad fpots his winding belly black : 
Who, when the rivers burfi; their rocky bounds^ 
And fouthern fhowers bedew the vernal grounds^ 
Haunts the moid: bank, and in the wat'ry bogs 
Swells his dire paunch with iifh^ and croaking 

frogs : 
But when keen heat the fens of moiflure drains. 
And cleaves the glebe, he rages o'er the plains. 
While mad with thirf):, and iill'd with drear 

amaze. 
At the fierce beam his rolling eye-lids blaze. 
May ne'er foft fleep on a green bank, furprife. 
Fail by forae foreft-fide, my drooping eyes. 
When caft his (kin, and ileek in youthful prime. 
Recent he rides, before the fun fublime ; 
Regardlefs of the nefl, deferts his young. 
And brandifhes and darts his triple-forked tongue* 

Warton. 

Th« 
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The fourth Georgic is a complete 
hiftory of a fingle animal, the bee 5 and 
contains almoft every thing that has 
been known and believed concerning 
this infeft down to the time of Swam- 
merdam and Reaumur, Pliny's minute 
and curious account of the bee is in 
great part copied from Virgil: but this 
writer, who may be termed a poetical 
Naturalijly has added fome little pic- 
turefque circumftances which would 
have appeared to advantage in the poenu 
Conformably to the propofed defign of 
fhewing what might have been done^ 
as well as what has been done, in en- 
riching poetry from the (lores of natiw 
ral hiftory, I Ihall here infert fome 
paffages from Pliny which, in this 
view, appeared moft ftriking, 

"In. 
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*' Interdiu ftatio ad portas more 
*^ caftrorum, no6hi quics in matutintim, 
*' donee una excitet gemino aut triplici 
" bombo, ut buccino aliquo. Tunc 

univerfi provolant. Quum 

advefperafcit, in alveo ftrepunt mi- 
*^ nus ac minus, donee una circumvo- 
'^ let eodem, quo exeitavit, bombo : 
** et hoc caftrorum more. Tunc re- 
'* pente omnes conticefcunt. " ^^ In the 
day time a fentry is placed at the en- 
trance of the hive, as in a camp. In 
the night all are quiet till morning 5 
when one awakens the reft with a loud 
buz two or three times repeated, like 

a trumpet. Then they all fly abroad. 

At the approach of evening the noife 
of the hive gradually decreafes, till at 
length one flies round with tKe fame buz 
that was the morning fignal i when 

they 
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they are all inftantly hufhed.-' . Even 
Cbat part which Virgil has {o highly 
laboured^ the homage and adoration 
paid by the bees to their king^ would 
admit of a heightening from Pliny. 
When he goes abroad, the Iwarm not 
only crowd around him with awe and 
admiration, but conceal him from 
fight; *^ cerni non patitur. " Each 
wifhes to be near him, and rejoices to 
be beheld by him in his duty. Where- 
ver he alights, there the whole hoft 
encamp. " Se quasque proximam illi 
" cupit efle, et in officio conipici gau- 
«« det. Ubicunque ille confedit, ibi 
«^ cunftarum caftra font." 

• 
Milton, a poet confefledly lupreme 

in the regions of fancy, has, in nume- 
rous inftances, (hewn an equal familiari- 
ty 
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ly with the walks of nature. The gar- 
den of Eden, the moft delicious rural 
Icene that imagination ever painted, was 
not furnilhed by hackneyed ideas drawn 
from paftoral poetry, but by that pier- 
cing and intelligent furvey through real 
objefts, which feizes and appropriates to 
its own ufe each devious fcattered beau- 
ty. . Every flowery verfifier has materi- 
als at hand for a lover's bower ; but a 
botanift* alone could have culled and 
forted the plants which compofe the 
charming bower of Eve. 

• The reader wUl note, that this term, as well as that 
of naturalid^ is not> in the prefent Eflay, confined to the 
adept in fydems and proficient in names : it is intended 
to comprife every one who furveys natural objefts with a 
fearching and diflinguifhing eye 3 whether he conflder 
them fingly, or as parts of a fyilem « whether he call them 
by their trivial or learned appellations* 

— the 
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the roof 



Of thickeft covert was inwoven ihade 

Laurel and myrtle, and what higher grew 

Of firm and fragrant leaf; on either fide 

Acanthus, and each odorous bufhy fhrab 

Fenc'd up the verdant wall ; eath beauteous floWer, 

bis all huesy rofes and jeflamin 

Rear'd high their floriih'd heads between, and 

wfoUght 
MoTaic ; underfoot the violet. 
Crocus and hyacinth with rich inlay 
Broider'd the ground. 

Par; Lost, Book IV« 

In the fame mailerly ftyle of defcrip^ 
tion are thofe 20ol6gidal (ketches, in- 
troduced in the account of the creation. 
Book VII. At the great primaeval com- 
ihand *' Be fruitful and multiply '' what 
a living fcene iftftantly rifes to view, 

Porthwith the founds and feas, each creek and bay 
With fry innumerable fwarm^ and QHbols 

E Of 
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Of fifli that with their fins and fhining fcales 
Glide under the green wave, in fculls that oft 
Bank the mid iea : part fingle or with mate 
Graze the Tea weed their paihire, and through 

groves 
Of coral ftray, or fporting with quick glance * 
Show to the fun tkeir wav'd coats dropt with gold. 
Or in their pearly fhells at eafe, attend 
Moifl nutriment, or under rocks their food 
In jointed armour watch : on fmooth the feal 
And bended dolphins play ': *part huge of bulk 
WaUowing unwieldy, enormous in their gate 
Tempcft the ocean : there Leviathan, 
Hugeil of living creatures, on the deep 
•Stretch'd like a promontory deeps or fwims 
And feems a moving land, and at his gills 
Draws in, and at hisytl'unk fpouts out a fea« 

The imagery ftill heightens when the 
winged race are defcribed. 



there the eagle and the ftork 



On clifs and cedar tops their eyries build : 

Part 
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Part loofcly wing the region, part more wife 
In common, rang*d in figure wedge their way> 
Intelligent of Teafons, and fet forth 
Their aery caravan high over feas 
Flying, and over lands with mutual wing 
Eaiing their flight ; fo fleers the prudent crane 
Her annual voyage, borne on winds ; the air 
Flotes as they pafs, fannM with unnumbered 

plumes : 
From branch to branch the fmaller birds with 

fong 
Solac'd the woods, and fpread their painted wings 
Till ev'n, nor then thefolemn nightingale 
CeasM warbling, but all night tun'd her fi>ft lays : 
Others on fllver lakes and rivers bath'd 
Their downy breaft ; the fwan with arched neck 
.Between her white wings mantling proudly, -rows 
Her ftate with oary feet ; yet oft they quit 
The dank, and riflng on ftiff pennons, tower 
The mid aereal iky : others on ground 
Walk'd firm ; the crefted cock whofe clarion 

founds 
The filent hours, and th' other whpfe gay train 

£ 2 Adc^fis 
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Adorns him, colour^ with the florid hue 
Of rainbows and flarry eyes. 

Mr. Pennant, who, whenever his 
fubjeft will admit of it, joins the ele- 
gant critic to the accurate naturalift, 
remarks upon the exquifite pifture of 
the fwan in the foregoing lines, that 
the poet had probably in his eye this 
beautiful paffage of Silius Italicus^ 

Hand fecus Eridani ftagnis, ripave C?Lyitn 
Innatat albus olor, pronoqae immobile corpus 
Dat flavio,^ 8c pedibus tacitas eremigat undas. 

TftE reader will pardon the following 
very inadequate tranflation. 

Thus on the Po, or fwcct Cayller's ftreara^r 
Swims the white fwan, and all his movelefs formf 
Gives to the headlong current, while beneath. 
With oary feet he fcoops the filent wave. 

ImageS^ 
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Images drawn from the animal crea* 
tion make a part of the painting in thofe 
moft delightful of all defcriptive poems, 
the Allegro and Pen/ero/o j and the lark> 
cock, and nightingale admirably enli-- 
ven and accord with the fcenes in which 
they are introduced. Of thefe, the 
uncommon beauty with which the lark 
is defcribed, has never, perhaps, been 
fufficiently noted, 

To hear the Lark begin his flight, 
Axkdi finging, ftartle the dull nighty 
Prom his watch-tower in the (kies, 
'Ere the dappled dawn doth rife. 

The fudden, Ihrill burft of fong 
with which this bird falutes the earlieft 
approaches of day, could not be more 
char^fteriftically exprefled than by the 
highly poetical idea of its ^^ ftartling 

E J the 
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the dull night J "* and they who have 
remarked the vaft height to which the 
Iky-lark foars, and his fufpenfion in the 
air in the midfl: of his mufical exertions, 
will be ftruck with the fublime image 
of hisf flcy-built watch-tower, t 

* Probably fuggeiled by this of Sbakefpeare. 

Steed threatens deed in high and boadful neighs. 

Piercing the nighf s dull ear. 

Henry V. 

f Th I late Dr. Goldfmkh, who feems to have been a Na- 
turalift only of the bookfellef s making, but was a poet of 
nature^s creation, has many defcriptions in his pifiory of 
Animated Nature that are wrought with peculiar warmth of 
fancy and ftrength of colouring. The following, of the 
iky-lark*8 fong, is equally corred and pidurefque. ** Nothing 

• 

<< can be more pleafing than to fee the lark warbling upon 
^ the wing \ raifing its note as it foars until it feems loft 
'' in the immenfe heights above us ; the note continuing^ 
« the bird itfclf unfeen 5 to fee it then dcfccnding with a 
" fwell as it comes from the clouds, yet finking by degrees 
** as it approaches its neft, the fpot where all its affections 
" are centered 5 the fpot that has prompted all this joy." 
Pliny has nothing more rich, delicate, and expreflTive ! 

Numerous 
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Numerous have been the imitations 
of thefe celebrated pieces^ and very dif- 
ferent in point of merit. The generali- 
ty of imitators have borrowed their 
materials almoft entirely from the ori- 
ginals, varying a little their form and 
arrangement. Some, however, have ta- 
ken only the general cafl: of charafter 
and expreflion from Milton, and have 
ventured to look abroad for new. ima- 
gery. Of thefe, none appears to me 
more fuccefsful than the author of a 
poem in Dodfley's CoUeftion, vol. VL 
entitled Vacation. In this iprightly piece, 
a variety of gay and pleafing objefts, 
fimilar in kind, yet individually different 
from thofe of the Allegroy are introdu- 
ced in rapid fucceflion ; of which, the 
following, derived from our fource, ihew 

E4 the 
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the maftcrly hand of an attentive and c- 
legant obferver of nature. 



in paftures rich below 



Among the grazing cattle, flow 
Moves xhfi ball with heavy tread, 
Hanging down his lumpiih head. 
And the proud fleed neigheth oft 
Shaking his wanton mane aloft. 



the hoarfe-voic'd hungry rook 
f^esiX her ^ick-bailt joeft doth croak^ 
Waving on the topmoft bough ; 
And the mailer llag below 
Bellows loud with favage roar 
Stalking all hi? hinds before, 

the bat with duiky wings 
Flutters round in giddy rings. 
And the buzzing chaffers come 
Clofe by mine ear in folemn hum. 



The 
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The two laft lines might be ad^ 
ded to the inftances adduced in the 
beginning of this Eflay, of the intro^ 
duftion of the fame image by different 
writers ; and I know not whether it be 
not more naturally reprefented here than 
in any of then^t 

. But it is in that truly excellent and 
original poem, Thomfon's SeqfonSy that 
we are to look for the greateft vari- 
ety of genuine obfervatipns in natural 
hiftory, and particularly in that part of 
it which regards the animal creation. 
And here I Ihall juft remark, that the 
merited fuccefs of this piece has proved 
a refutation of thofe critics who deny 
that defcription can properly be the fole 
objeft of a poem, and would only admit 
of its occafional introdudlion as part of 

a narra-* 
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a narrative, didadlic, or moral defign. 
Why, indeed, it might have been afkedj 
ihould poetry be clogged with matter fo 
unfavourable to her exertions, as hiftori- 
cal relations, philofophical fyftems, or 
the rules of an art ? Why not allow her 
the fame privilege as her Sifter-Mufe, 
who is at liberty to employ her pencil on 
what parts of nature fhe moft delights in, 
and may exhibit the rural landikip, with- 
out encumbering herfelf with the me- 
chanifm of a plough, or the oecono-i 
my of the hufbandman ? If Virgil really 
dcfigned to inftru6t the farmer by his 
Gcorgics, he might have done it much 
more cfFeftually in plain profe : if it was 
his purpofe to infpire a true relifh for 
the beauties of nature, to write an orir , 
ginal poem, of a higher caft than the 
confined plan of paftoral would allowy 

we 
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we may lament that he purfued a plan 
that ncceffarily threw fo much of his 
work into details which even his verfifi-* 
cation cannot render pleafing. I mean 
not here to enter at large into a difqui- 
fition concerning didaftic poetry ; but 
only tq luggeft a comparifon between 
the refult of Thomfon's unconfined plan, 
fcarcely lefs extenfive than nature itfelfi 
and that of fome other writers, not in- 
ferior in genius, who thought it neceffa- 
ry to fhackle themfeles with teaching an 
art, or inculcating a fyftem.* 

• The fentlments of the elegai\t EfTaylft on the writings 
and geniuji of Tope, concerning defcriptive Poetry, though 
not altogether fo heretical as thofe I have hazarded, are yet 
too much of the fame cafl^ not to make me deHrous of 
citing their authority. He fays, " Mr.Pope it feems was of 
*^ opinion, that defcriptive poetry is a compofitioa as abfurd 
** as a fead made up of fauces : and I know many other per* 
^* fons that think meanly of it. \ will not prefume to fay it 



«U 



•wt. 
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Ih felefting examples of ioological 
defcription from the SeqfonSy the number 
of thofe entitled to applaufe is a fource 
of embarr^^menti and I ihall be obliged, 
through apprehenfion of exceeding the 
limits I would prefcribe to this Eflay, 
to omit feveral paffages, equal perhaps 
in beauty to thofe extrafted. 

The firft page affords a pleafing fpc* 

<' is equals either in dignity or utility, to thofe compofitiony 
** that lay open the internal con(iitution of man> and that 
'^XMiTATX charaderSj manners, and fentiments, I may 
*^ however remind fuch contemners of it, that, !n a fifter-art^ 
** landfcape-painting claims the very next rank to hiftory- 
<< painting; being ever preferred to fingle portraits, to pieces 
'<of (lill-life, to droll figures, to fruit and flower-pieces j 
** that Titian thought it no diminution of his ^ius, to 
** fpend much of his time in works of the former fpecies j 
** and that, if their principles lead them to condemn Thom- 
** fon, they mud alfo condemn the Georgics of Virgil, and 
« the greateft part of the nobleft defcriptive poem e^^tant, \ 
** mean, that of Lucretius^ '* 

cimpo 
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cimen of that natural calendar which 
fome ingenious writers have attempted 
to eftabliih on the concurrence of 
changes in the feafons with certain ap- 
pearances in the animal and vegetable 
creation. The unfettled ftate between 
the termination of winter and the begiij- 
ning of Ipring, when each by turns ex- 
ercifes dominion over the dubious year, 
is reprefented by the pi6hirefque circum- 
ftances, that 



fcarce 



The Bittern knows his time, with bill ingulph'd 
To fhake the founding marfh ; or from the ihore 
The Plovers when to fcatter o*er the heath. 
And fing their wild notes to the liflening wafle. 

But the foft vernal feafon is fully con- 
firmed, when that delightful theme o- 
pefts on the poet, which he emphatically 

calls 
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calls the Paffion of the groves. In how 
luperior a ftrain to the herd of copyifts 
and imitators, has this deftgner from na-- 
ture exhibited a fubjeft of all others the 
moft common in rural defcription, the 
mufic of birds ! 



Up^rprings the lark. 



ShrilUvoic'd and loud, the meflenger of morn ; 
Ere yet the fhadows fly, he mounted fings 
Amid the dawning cloods> and frpp their haunts 
Calls up the tuneful nations. Every copfe 
Deep-tangled, tree irregular, and bufh 
Bending with dewy moiflure, o'er the headi 
Of the coy.quirifters that lodge within. 
Are prodigal of harmony. The thrufh 
And wood- lark, o'er the kind-contending throng 
Superior heard, run through the fweetefl length 
Of notes ; when liftening Philomela deigns 
To let them joy, and purpofes, in thought 
Elate, to make her night excel their day. 
The black*bird whiftles from the thorny brake % 

* The 
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The mellow bullfinch* anfwers from the grore : 
Nor are the linnets, o'er the flowering furze 
Pour'd out profjifely, filent. Join'd to thefe . 
Innumerous fongflers^^ in the frefhening fhade 
Of new-fprung leaves, their modulations mix 
Mellifluous. The jay, the rook, the daw, 
-And each harfli pipe, difcordant heard alone. 
Aid the full concert : while the flock-dove breathes 
A melancholy murmur thro' the whole. 

The introduftion of fome of the 
Karfher tones as an agreeable addition 
to the fylvan concert, is a new idea, 
and as well mufically as poetically pro- 
per. But poetry has a privilege beyond 
mufic in this relpeft, and might pro- 
duce harmony from a combination of 
notes all jarring and difcordant, if theji 
were in unifon with fome natural fcene 

*HEtE IS a flight error in the dercrlption^ the wild 
•oteofthis bixd being harfli and diftgreeable^ aAd the 
meltnonefs oiU/lioquired by teaching 

which 
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which from its novelty or grandeur jlf- 
ford^d a fit fubjeft for defcription. Eve- 
ry reader of taftc will be convinced of 
the truth of this aflertion by the fol- 
lowing paflage^ which wants only the 
form of vcrfe to be truly poetical. 
*^ The notes of all the fea-birds (fays 
*' Mr. Pennant in his Britilh Zoology) 
*« arc extreiiiely harfh or inharmonious. 
" We have often refted under the rocks 
^« attentive to the various founds over 
** our heads, which, mixed with the 
** folemn roar of the waves iwelling into • 
^* and retiring from the vaft caverns be- 
" neath, have produced a fine efFeft. 
*« The fharp voice of the fea-guUs, the 
** frequent chatter of the guillemots, the 
^' loud note of the auks, the fcream of 
*' the herons, together with the hoarfey 
*^ deep, periodical croak of the corvo- 

" rants. 
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" rants, which fervcs as a bafe to the 
" reft, have often forniflied us with a 
^^ concert, . which joined with the wild 
" fcenery that furrounded us, afforded, 
*^ in a high degree, that Ipecies of plea- 
" fure, which arifes fron^ the novelty, 
^^ and, we may fay, gloomy grandeur 
•^ of the entertainment. " 

To return to our poet. After the 
amorous concert has produced its ef- 
fect in diipofing the fair auditors to 
form ^* connubial leagues*' with the 
performers, how natural and plealing 
the defcription of their firft domeftic 
cares in chufmg a lituation for their 
nefts, and building them ! 



Some to the holly-hedge 



NefUing repair, and to the thicket Tome ; 
Some to the mde prote6Uon of the thorn 

F Commit 
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Commit their feeble offspring : the cleft tree 

Off^s its kind concealment to a few. 

Their food its infeds^ and its mofs their neils. . 

Others apart, far in the grafl*/ dale. 

Or roughening wafte, their humble texture weave. 

Bat moft in woodland folitudes delight. 

In unfrequented gkxnns, or ihaggy banks. 

Sleep,, and divided by a babb'ling brook, 

Whofe murmurs foothe them all th^ live-Ion^ 

day. 
When by kind duty fix'd. Among the roots 
Of hazef, pendant o'er the plaintive i&eam. 
They frame the iiril foundation of their domes ; 
Dry fprigs of trees, in artful fabric laid. 
And bound with clay together. Now 'tis nought 
But reftlefs hurry thro' the bufy air. 
Beat by unnumber'd wings. Th^ fwallow fweeps 
The flimy pool, to build his hanging houfe 
Ititent. And often, from the carelefs back 
Of herds and flocks, a thoufand tugging bills 
Pluck hair and wool : and oft, when unobferv'd 
Steal from the bam a ftraw : till foft and warm,. 
Clean and complete, their habitation grows. 

With 



.^l^^M 
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With the fame truth, delicacy, and 
minutenefs are defcribed the other 
offices of the parental charge among 
the pleafing inhabitants of the grove: 
fittings hatching, rearing their young, 
protecting them from danger, and 
teaching them to fly. All thefe are 
original pieces; for no poet before 
Thdmfon had thought of Jtudying in 
fields and woods. It is faid of that 
admirable defigner of wild animals, 
Mr. Ridinger of Vienna, that he has 
frequently .pafled whole nights in the 
depths of forefts for the purpofe of 
viewing the fierce and folitary inhabi-^ 
tants in their native abodes, with all 
the adtions and manners of their favage 
ftate. It cannot be doubted that Thom- 
ion muft have beftowcd equal attention 
and diligence in exaniining thofe parts 

i F 2 of 
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of animated nature which occupy fo 

diftinguifhed a place in his paintings, 

* 

The dcfcriptions referred to above, 
have all a character of elegance, gayety, 
or foftnefs i the following rifes to fub- 
limity. 

High from the fmnmit of a craggy clifF 
Hung o'er the deep, fuch as amazing frowns' 
On utmoft Hilda's fhore, whofe lonely race 
Reiign the fettingfan to diftant worlds. 
The royal eagle draws his vigorous young. 
Strong pounc'd, and ardent with paternal fire. 
Now fit to raife a kingdom of their own. 
He drives them from his fort, the towering feat. 
For ages, of his empire ; which in peace, 
Unftain'd he holds, while many a league at Tea 
He wings his courfe, and preys in dKlant ides. 

The circutnftance of the parent ea- 
gles' driving their young, as foon as 

reared> 
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reared, from the limits of their kingdom, 
is not only poetical, but agreeable to 
ancient obfervatiom Pliny relates it 
with his ufual elegance* *^ Adultos 
^\ perfequitur parens, et longe fugat, 
'^ aemulos fcilicet rapinae. Et alioqbi 
^^ unum par aquilarum magno ad popu- 
^^ landum traftu, ut fatietur, indige^.** 
*^ The parent bird purfues its adult 
yqung, and drives them afar, as rivals 
in rapine. Fof a fingle pair of eagles 
requires a large traft for preying in, to 
provide a iufficiency of food," 

A PLEASING contrail to the manners 
of this folitary tyrant is exhibited in 
tjiofe of the various kinds of domeftic 
fowl 5 which are thus grouped in a truly 
rural landlkip, 

F 3 Should 
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Should I my fteps turn to the rural feat, 
Whofe lofty elms, and venerable oaks. 
Invite the rook, vf\\o high amid the boughs. 
In early Spring, his airy city builds. 
And ceafelefs caws amufive; there, well-pleas'd, 
I might the various polity furvey 
Qf the mixt houlhold kind. The careful hen 
Calls all her chirping family around, 
jPed and defended by the fearlefs cock ; 
Whofe breaft with ardour flames, as on he walks, 
' Graceful, and crows defiance. In the pond. 
The finely-checker'd duck, before her train. 
Rows garrulous. The lately-failing fwan 
Gives out his fnowy plumage to the gale ; 
And, arching proud his necic, with oary fee^ 
Bears forward fierce, and guards his ofier iile, 
Proteftive of his young. The turkey nigh, 
Loud-threatning, reddens ; while the peacock 

fpreads 
His every- colourM glory to the fun. 
And fwims in radiant majefly along. 
O'er the whole homely fcene, the cpqing dove 
Flies thick in amorous chace, and wanton rolls 
The glancing eye, and turns the changeful neck. 

Were 
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Were it not that this author affords 
the moft perfeft examples of thofe 
beauties which I would propofe for 
imitation, I Ihould apprehend being 
thought altogether unreafonable in quo- 
tations from him. But, prefuming up- 
on the reader's indulgence on this ac- 
count, I ihall venture to tranfcribe one 
other paffage, in which our painter, 
who unites all the minutenefs and ac- 
curacy of the Flemilh, with the beauty 
and grandeur of the Roman fchool, 
has drawn a fcene fo ibrprifingly natu- 
ral, that our perception of it is no lefs 
lively than if it really exifted before our 
eyes. . It is perfeft ftill life;' the re-, 
prefentation of a hot fummer's noon. 



The daw. 



The rook and magpie, to the grey-grown oaks 
That the calm village in their verdant arms, 

F 4 Shelter- 
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Shielteringy embrace^ dired their lazy flight ; 
Where on the miogUng boughs they fit^mbower'd^ 
All the hot noon, till cooler hours arife. 
Faint, underneath, the houfhold fowls convene ; 
And in a corner of the buzzing ihade. 
The houfe-dog, with die vacant grey-hound, lies 
Out-ftretch'd and fleepy. In his flumbers one 
Attacks the nightly thief, and one exults 
O'er hill and dale ; till, wakened by the wafp^ 
They, ftarting,.fnap. 

A STRIKING inftance of the extraor- 
dinary efFeft of a well-chofen epithet 
in adding life and force to a defcription, 
is fliewn in the expreflion " buzzing 
Ihade." A fingle word here conveys 
to the mind all the imagery of a pd*- 
fage in the fame author which Mr. 
Warton juftly commends as equally new 
and pifturefque. 

Rcfounds the living furface of the ground : 
Nor undelightful is the ceafclefs hum 

To 
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To ibitfn thit muCbs throag}i the wop4$ at noon ; 
Pr drowfy ihef^erd^ as he 1^ roclin'd 
With half-ihut eyes. 

It is by means of flich bold com- 
prehenfive touches as thefe, that Po- 
etry is frequently enabled to produce 
more lively reprefentations than Paia- 
Iting, even of fenfible.objefts. 

The inftances hitherto quoted all 
refer to the application of images 
drawn from natural hiftory to the pur- 
pofes of Jlmple defcription. They are^^ 
however, capable of being ufed tQ 
advantage in the feveral figures of com^ 
part/on 'i and thereby admit of appli- 
cation in various kinds of poetical 
compofitions, where they could not 
jiave place as primary objefts. 

The 
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• The diftinguiflied rank which Jimiles 
bear among the decorations of epic 
poetry has been remarked by all cri- 
tics, ancient and modern. Indeed, as 
the writings of Homer were the foun- 
dation of every idea concerning the 
Epopceay it was impoffible that an ob- 
jeft {q fl-riking in them fhould have 
efcaped notice. Homer, in reality, 
as Mr. Pope obferves, ^' excels all 
^* mankind in the number, variety, and 
'^ beauty of his comparifons." He 
perhaps may in various inftances manage 
^nd apply them without exaft propri- 
ety ; but he almoft always offers fome- 
thing beautiful or fublime to the ima- 
gination of his reader i and what is 
particularly to our prefent purpofe, 
his fimiles are a rnoft valuable ftore 
of accurate defcriptions of nature. That 

minute-. 
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minutenefs of detail, running out inr 
to circumftances foreign to the point 
of fimiiitude, which has been cenfur 
red, perhaps juftly, as an imperfefti- 
on in them, confidered as figures of 
€omparifon, renders them peculiarly 
excellent as pieces of natural hiftory. 
They are neither confined to the An- 
gle objedl which correlponds 10 the 
thing compared, nor do they turn foje- 
ly upon thofe obvious and well known 
properties of the fubjeft which might 
be learned from a curfory furvey, or 
the information of common language ^ 
but they every-where evince the man 
who had feduloufly, with his own 
eyes, examined the face of nature, and 
whofe rapid flow of conception would 
not fufFer him to fupprefs any circum- 
ftances ^hich could add beauty or a-? 

nimation 
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t 

nimation to his pi6hires* Coniidered, 
therefore, as defcriptive fketches ra- 
ther than fimiles, they are truly ad- 
mirable, and deferve to be accurately 
ftudied, I ihall fele6t a few of the 
moft ftriking, which, befides the plea- 
fure they may afford in the perufal, 
may give occafion to fome remarks 
not unimportant to our purpofe. 

The Grecian army pouring over the 
plain of Scamander, is compared to a 
flock of water-fowl, in a few lines fine- 
ly defcriptive of the manners of that 
clafs of birds. 



iif ofv&m *ts$Tmim z^ta 'aoTOsa^ 



Afftco ev TieifMivi, KaurpiH afjupi pisBpa, 
EvSoj Kou tv^a ^sroTcovTcu aya>^ofAevM mfltpuyzaai, 
K^ayyrjJbv 'srpoHo^iiovroiy, fffjiapayti Jk re huijmv, 

II. II. 459. 
Not 



NATURAL HlSTOHY. 77 

3^ot lefs their number than th' embody'd craiftes^ 
Or milk-white fwans in Afins' watry plains^ 
That o'er the windings of Cayfter*s fprings. 
Stretch their long necks^ and clap their ruftling 

wings^ 
Now tow'r alofty and courfe in airy rounds ; 
Now light with noife ; with noife the field 

refouuds. 

POPB. 

The expreffion in the fourth line of 
the original is peculiarly excellent, 
both with regard to fenfe and found; 
and is but inadequately rendered in the 
trandation. 

The works of Homer afford no pro- 
per defcription of the war-horfe ; for the 
ufe of cavalry being unknown at the 
fiege of Troy, the warlike properties of 
that creature were not dilplayed to ad- 
vantage in its lefs hgnoufable Itation of 

being 
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being hameffed to a chariot. Beautjr 
and fwiftnefs are the diftinguiihing qua- 
lities of his moft celebrated courfers -, 
many of which would probably have 
made no ignoble figure at Newmarket. 
Under this charafter, the following pic- 
ture of a high-bred ftallion galloping 
to pafture, as refembled to Paris iffuing 
gallantly armed to the field, is perhaps, 
the moft exquifitely beautiful that a po- 
et ever drew'^ 

*i2f J* He Tig raroq iitirou axomo'ag em faiyrtg 
Aea-fjiov avoppn^o^ ^eiei tts^ioio Hpoaivay, 
Uta^ug >^£ff^ai euppeio; wolofMio, 
Kuhoav v4^H h xapn exeif a/Ajft 3s pcoHToi 
ilfjLOtg cucffovra^' o ¥ ayT^npi 'veTroAag, 
Vifi^a i yHva fefH fAsra % vi^ea hcu wym iv7rm» 

II. VI. 506. 

The wanton courfer thus, with reins unbound. 

Breaks from his flail, and beats the trembling 

ground i 

Pamper'd 
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famper'd and proud, he feeks the wonted tides. 
And laves, in height of blood, his ihining fides ; 
His head now freed he tofles to the ikies ; 
His mane difhevel'd o'er his fhoulders Hies ; 
He fnulFs the females in the diilant plain. 
And fprings, exulting, to his fields again. 

POPB. 

N'o animal has fupplied Homer with 
lb much matter for comparifon as the 
lion. The fuperior ftrength and courage 
of this royal beaft have acquired him 
the honour of being fucceflively the type 
of every favourite hero in the Iliad. * 
His appearance is, indeed, too little 
varied in feveral inftances i yet the 

* It is remarkable, that although the Lfon was never aft 
inhabitant of Europe, 'or, at kaft, only of a very imall 
part of it, the admiration of his generous qualities has 
given him as fuperior a Hiare in the armorial enfigns^ of 
every European nation, as he pofTefTes in Homer*s fimiles. 
May not the v^orks of this poet have been the chief means' 
•f introducing hira to fuch general favour I 

whole 
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whole forms no inconfiderablc portion 
df his natural hiftory. The paffage of 
dl others which contains the greateft 
number of particulars concerning him, 
reprefented in the nobleft flyle of paint-^ 
ing, is that in which he is likened to 
Achilles about to engage with JEneas. 



>£a)V a^ 



itvhif, h rtncu eaiifs^ Mroxrofuvcu fjtsfAoa^'iVf 

EgxdMf oXa' ore Hsv Tt; aputdom winotv 
Aagi 0aXn, io^i} n x^^jv, wefi r' of fog oSovTa^ 
Ttyvilcu, ev 3e rs or Mfo^tn rsvBi oT^fMV vrof, 
Oi/fn % vT^evfOi re hou io'xm OfAfforefaQsv 
tAartilai, ie V aurov s'^orgwsi fiax^^^cu' 
T>£umoav Y i9vg fefUcu fjiEver rtvliva mtfvn 
A^m, m avTQi (fQtslcu 'trguro) tv ofjuXu* 

II* XX. 164. 



Sach the lion's rage 



■* bach the lion's rage 

Who viewing firft his foes with fcornfal eyes, 

Tho* 
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Tho' ill in arms the peopled city rife. 
Stalks carelefs on* with unregarding pride i 
Till at the length, by fome brave youth defy*d^ 
To his bold fpear the farage turns alone. 
He murmurs fury with a hollow groan ; 
He grins, he foams, he rolls his eyes around | 
Lafh'd by his tail his heaving iides refound ; 
He calls up all his rage ; he grinds his teeth, 
Refolv'd on vengeance^ or refolv'd on death. 

PoPSi 

In Pliny's account of the lion there 
are feveral circumftances fo perfeftly 
agreeing with this defcription, that one 
Cannot but fuipeft the Naturalift to have 
copied from the poet. *' Spernens tela 
" diu fe terrore folo tuetur, ac velut 
^^ cogi teftatur : cooriturque non tan- 
" quam periculo coaftus, fed tanquam 
" amentiae iratus." " Scorning the 
hunter's darts, he long defends him- 
felf by the terror alone which he infpires, 

G and 
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and as it were tcftifies that he is forced 
to engage ; and he at length roufes, 
not as if compelled by danger, but mjtd- 
dened by fury. " " Vulneratus obfcr- 
" vatione mira percufforem novit, et 
*' in quantalibct multitudine adpetit. " 
'^ When wounded he marks his aflail- 
ant with wonderful attention, and An- 
gles him out in the midft of the great- 
eft throng." A circumftance not men- 
tioned by Homer, which adds much ta 
the heroical chara6ter of this animal, 
is related by Pliny. This is, that, upon 
open ground, and in full view, though 
wrged by the warmeft onfet of dogs- 
and men, he retreats flowly, and in a 
fighting pofture -, but when his difgrace 
is concealed among woods and thickets> 
he flies with the utmoft precipitation. 

The 
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The wild-boar is another warlike 
favage which -ferves as a frequent ob- 
ject of comparifbn with the ferocious 
heroes of the Iliad* Idomeneus wait- 
ing the attack of -ffineas gives occafion 
to a Ipirited defcription of this animal 
in the following fimile. ' 



&i ire rii ffy^ sfBffi» cffju nstTtoi^ai^ 



Xaga £V oiowoKa, fgiao'ei is re varov uTFi^Qev* 
Of6ct?ifM 3"* a^a ol fsfugi >afAvero9' aurof oioiloi 

il. xin. 471, 

As the fell bbar on fome rongli moant^n*s head^ 
Arm'd with wild terrors, and to flaughter bred^ 
When the loud raflicks xife, and fhout from far, . 
Attends the tumult, and experts the war j 
0*er his bent back the briftly horrors rife^ 
Fkc fireams in lightning from his fangoine ey€si 

G 2 ttU 
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His foaming" tuflcs both dogs and men engage, 
But moil his hunters roufe his mighty rage. 

POPEr 



Justice to Homer obliges me to re- 
rtiark feveral imperfeftions in Mr. Pope's 
tranflation of this paflage, which injure 
both its fpirit and correftncfs. The 
fecond line is not only entirely^ exple- 
tive, but contains an inaccurate idea. 
'' To flaughter bred " can only be ap- 
plied with propriety to an animal of prey i 
whereas the boar never attacks other 
creatures but in defence of itfelf or its 
young. The fourth line is enfeebled 
by an unmeaning pleonafm. In the 
feventh, the whole application of the 
fimile and fenfe of the author is per- 
verted, by reprefenting the animal, as 
already engaged with its foes, inftead 
of remaining in a pofture to receive 

their 
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their attack. The laft line is quite 
unwarranted by the original ; and al- 
though the tranflation is thus protrafted 
to an unufual length, a circumftance 
of importance in the defcription, that 
of the boar's whetting his tuflcs^ is omit- 
ted. ___ • 

A SIMILE which* has, perhaps, more 
of the terrible than any other in Homer, 
yet is truly beautiful as a painting in na- 
tural hiftory, is that wherein the Myr- 
midons, eager for corpbat, are compared 
to a troop of wolves burning with thirft 
after devouring their prey^ 



>jjxoi ag 



OfV sTuxfov xEfaov fAsXav a^iai iviaa-avle^ 

G3 K01 
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Aa^oTfleg yTMO'cmo'iv a^amo'iv fAtKav biug 
Ax^oVf e^euyofjLBvot fovov cuf/alos* ev h ye ^fAog 
%Tiii9ea'i¥ OTfOfMs tu, 'aegirenlai h re yam^. 

II. XVI. 156, 

Grim as voracious wolves that feek the fprings 
When fcalding thirft their burning bowels wrings. 
(When fome tall ftag, frefh-ilaughter'd in the wood. 
Has drench^ their wideinfatiate throats with blood) 
To the black fount they rulh, a hideous throng, 
Withr paunch diftended, and with lolling tongue> 
Pirc fills their eye, their black jaws belch the gore^ 
And gorg'd with flaughtcr, ftill they third for more. 

POBE. 

In this, alfo, the tranflator has fhewn ^ 
^ant of attention to the correftnefs of 
delineation in his original, by entirely 
omitting a part of the defcription very 
charafteriftic of the genus to which the 
animal belongs. This is the manner of 

t^iieir 
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their drinking, and form of their tongues, 
which Homer minutely defcribes by the 
words, 

Aa^i^ovlsg y^^a-ojiciv a^cunffiv [asT^v v3bf 
Axfov. 

^^ Lapping the furface of the water with 
their flender tongues." 

Such is the variety of nature, that 
original painters, even of the fame fub- 
je6t, need not be apprehenfive of falling 
into an uninterefting famenefs. One of 
the moft ftriking and animated pieces 
in all Thomfon's Seqfons, is the defcrip- 
tion of wolves defcending from the 
mountains in the depth of winter ; and 
notwithftanding the minute accuracy of 
Homer's reprefentation, the reader will 
find in no part of Thomfon's the in- 
fipid air of a copy, 

G4 By 
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By wintry famine rous'd, from all the traft 
Of horrid mountains which the fhining Alps, 
And wavy Appenine, and Pyrenees, 
Branch out flupendous into diflant lands ; 
Cruel as death, and hungry as the grave ! 
Burning for blood ! bony, and ghaunt, and grim ! 
AfTembling wolves in raging troops defcend ; 
And, pouring o'er the country, bear along, 
Keen as the north-wind fweeps the glofTy fnow. 
All is their prize. They fallen on the fteed, 
Prefs him to earth, and pierce his mighty heart, 
Nor can the bull his awful front defend. 
Or fhake the murdering favages away. 
Rapacious, at the mother's throat they fly. 
And tear the fcreaming infant from her bread. 
The godlike face of Man avails him nought. 
Even beauty, force divine! at whofe bright glanco 
The generous lion (lands in foftened gaze. 
Here bleeds, a haplefs undiflinguifli'd prey. 
But if, apprized of the fevere attack. 
The country be fhut up, lur'd by the fcent. 
On church-yards drear (inhuman to relate I) 
YHc difappointed prowlers fall, and dig 

The 
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The (hrouded body from the grave ; o'er which, 
Mix'd with foul fhades, and frighted ghofts, they 
howl. 

The liberties Mr. Pope has every where 
taken in his tranflation of Homer were, 
perhaps, in great meafure neceflary in 
order to fuftain the dignity eflential to 
modern heroic poetry. But when fub- 
jefts of natural hiftory come before him, 
he fometimes appears not only too 
nice and faftidious in his exceptions, 
but deficient in the knowledge requifite 
fo make judicious alterations. The 
comparifon of Menelaus, not to be re- 
pulfed from the dead body of Patroclus, 
to a teizing fly, * may, perhaps, juftly 
be regarded as inconfiftent with th? 
rnajefty of epic poetry j but it is little 

• U, XVII. 579. 

improved 
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improved in the tranflation by the fub- 
ftitution of a hornet, at the expence of 
whatever was natural in the refemblance. 
The following fimile has undergone as 
bold an alteration from the tranflator, 
without any apparent neceffity. The 
Greeks flying before Heftor and iEneas, 
are thus compared by Homer. 

T«v 3* are ^a^m ve^og epx&aiy ue hoXomV' 
OtAov fOHXnyovrsg, ore vfoiSaaiv )ovla 
KipHov, 0, re Cfjuupn^i fovov ^e^ei ofjnko'a'iv* 

II. XVII. 755. 

Literally thus : ^^ As a cloud of 
flares or daws fly difmally fhrieking, 
when they defcry the approach of the 
Circus J * which brings flaughter to finall 
bifds." 

• In the Odyffey this bird is called fpil HipHog, eXa^po* 

rcQog TTBTeYivuv ; « the hawk Circus, the fwifteft of birds." 
lfiB,XUhV,S6. 

Mr, 
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Mr. Pope choofes to render the paf- 
fage as follows. 

Wedg'd in one body, like a flight of cranes^ 
That fhriek inceflTant while the falcon hung 
High on.pois'd pinions, threats their callow 
young. 

POPB. 

By fubftituting one of the largeft Ipe- 
cies of fowl to the fmall birds of the 
original, he, doubtlefs, thought to 
give elevation to the comparifon 5 but 
he has thereby drawn a pifture which 
has, I believe, nothing of reality, in 
place of one extremely natural afid fa- 
miliar to a common obferver, 

I SHALL borrow one more fimile from 
Homer, in which a fubjeft of the ve- 
getable kingdom is elegantly charac- 

terifed 
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terifed and plealingly applied. It is 
the beautiful comparifon of the young 
Simoifius flain to a fallen poplar. 



aiysi^og ag 



*H pa t' £v HafjLEvn eXec; fiEyay^io TTB^VKei, 
Am arap re hi oioi btt* atcporam ws^vaa-i^ 
Tfjv fjLBv y ccpfiaToTnryog avY\p ai^avi a-iiripa 
lEitTUfAf o^pa iruv HocfA^n TrepiKOXXEi Sippa^ 
*U fCEV T a^ofjLsvn neirai TrolofAoio icap^ oy^ot^. 

II. IV. 482. 

So falls a poplar, that in watry ground 
Rais'd high the head, with (lately branches 

crown 'd, 
(Fell'd by fome artift with his fhining fteel. 
To fhape the circle of the bending wheel) 
Cut down it lies, tall, fmooth, and largely 

fpread. 
With all its beauteous honours on its head ; 
There left a fubjedl to the wind and rain, 
And fcorch'd by funs, it withers on the plain. 

Pope. 

As 
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As a contrail to this pathetic image 
of proftrate youth and beauty, I fhall 
prefent the reader with a noble fimili- 
tude, drawn from the fame fource, of 
manly ftrength and dignity fufFering un- 
der the decays of age. It is taken from 
an elegant moral fable in Spenfer'i^ 
Shepherd's Calendar. 

There grew an aged Tree on the greenc', 
A goodly Oake fometime it had beene. 
With armes full ilroDg and largely difplaide. 
But of their leaves they were difaraide : 
The bodie bigge, and mightily pight, * 
Throughly rooted, and of wondrous hight :- 
Whilome had beene the king of the field. 
And mochel maft to the huiband did yeeld> 
And with his nuts larded many fwine ; 
But now the gray mofTe marred his rine. 
His bared boughes were beaten with flormes, 

• Pitched, fix«4. 
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His top was bald, and walled with wormes, 
Hb honour decayed^ his branches fere. 

February^ 



This defcription is fo liyely, that a 
vifible reprefentation of the objeft can 
fcarcely be defired : if it Were, I would 
refer to the fplendid edition of Eve- 
lyn's Sylva, lately publifhed by Dr. 
Hunter of York, in which, the view 
of the Cawthorpe Oak is as perfeft a 
delineation of the poet's idea, as if it 
had been drawn for the purpofe. 

It has been remarked that Homer's 
comparifons, though excellent as paint- 
ings from nature, are often but im-' 
perfeftly adapted to the circumftance 
which gives occafion to them. Later 
writers have feldom been faulty in this 

relped ; 



- ""■ 
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refpeft; but, on the other hand, they 
^ have generally been too Iparing of fuch 
particulars as might afford charafteriftical 
defcriptions of the refembling objefts. It 
is in great nieafure owing to this defe<5b, 
that they fo much fail in that variety, 
novelty, and diftindtnefs of imagery 
which conftitute the true riches of po- 
etry. A fimile may perfeftly anlwer 
the end of explanation^ without offering 
any thing new or engaging to the mind. 
Such an one might be excellent for the 
purpofe of inftruftion, but comes far 
Ihort of poetical merits 

The following fimile from Mil tort 
may be inftanced as an example of &• 
qual perfeftion both in the defcripdori 
and the application. The Devil view-* 

Ing 
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ing Adam and Eve in Paradife is. thus 
refcmbled. 



— »— as a tiger, who by chance hath Tpy'd 
In fome purlieu two gentle fawns at play, 
Strait couches clofe^ then rifing changes oft 
His conchant watch, as one who chofe his groand^ 
Whence rufhing he might furefl feize them both 
Grip'd in each paw. 

I^AR. Lost. 

Not inferior in correftnefs, though 
lefs elevated in its fubjeft, is that beau- 
tiful one of Gay in his ballad of JVilliam 
and Sufan* 

So thg^eet lark, high pois'd In air. 
Shuts clofe his pinions to his breaii 

If chance his mate's ihrill call he hear. 
And drops at once into her neft. 

I HOPE I fhall not be thought influ- 
enced 
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cnced by fraternal partiality iri adding, 
from Mrs. Barbauld's Poems, a fimile^ 
the converfe of thofe before quoted, 
in which a iubjcft of natural hiftory is 
adorned by a comparifon equally ftrik-* 
ing from its novelty, and happy in its 
application. The writer is defcribing 
the transformation of the caterpillar from 
its chtyfalis to its butterfly ftate. 

So when Rinaldo flrack the confcious rind 
He found a nymph in every trunk conlin'd ; 
The foreft labours with convulfive throes. 
The burning trees the lovely births difclofe. 
And a gay troop of damiels round him flood. 
Where late was rugged bark and lifeleis wood« 

To Mrs, P , twiib Dranmngs» 

To illuftrate and enforce moral pre- 
cepts by allufions to the manners of ini-. 
mals in the way of fable was an inyen- 

H tioxi 
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tion of the earlieft antiquity. No com- 
pofitions have beenfo univerfally popular 
as thofe of the fabulifts of different 
nations ; and notwithftanding all the 
viciflitudes of tafte and fyftem, we ftill 
read with delight their inftruftive lef- 
ibns, becaufe they are inculcated by 
examples as familiar to the mind at the 
prefent day, as they were two or three 
thoufand years ago. In proportion, 
however, as the familiarity of thefe in- 
ftances is rcquifite to their efFeft in a 
fable, it is evident that ' no minute or 
uncommon relations in natural hiftory 
can with propriety be introduced into 
thefe compofitions. Some general caft 
of chatafter, fome obvious and well- 
known properties, in the animals which 
form the dramatis perfona of fable, muft 
be the ground-work of every allufivc 
tak. The generous courage of the 

Lion 
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Lion, the cruelty of the Tiger, the 
cunning of the Fox, the fidelity of the 
Dog, the ftupidity of the Afs, and the 
like, are permanent and diftinguifhing 
attributes, from the operation of which, 
in various fituations, the incidents pro- 
per for fabulous ftory arife. Fable 
confiders every animal as a human 
creature y and therefore has to do only 
with fuch of its qualities as bear a re- 
femblance to the afFeftions and mari- 
ners of mankind, not with iiich as pe- 
culiarly conftitute its natural hiftory. 
It is indeed highly requifite that as 
jnuch of the latter as is riec^flary in 
tracing. out the fubjeft and fcenery of 
a fable fhould be reprefented with truth 
and accuracy i and the many errors of 
this kind which have been admitted in- 
to coUeftions of fables are to be la- 
•nacntcd as a fource of falfc opinions, 

H 2 whicl)^ 



lOo POETICAL USE OF 

which, from their early pofleflion of the 
mind, are frequently never to be era- 
dicated. 

Although the walk of fable is thus 
unfit for the difpky of that novelty 
which natural hiftory affords, there arc 
methods in which mort circumftantial 
and appropriated defcriptions of nature 
might be made very happily to accord 
with the conveyance of moral inftnic- 
tion. A moft pleafing example of this 
kind, which has all the merit of origi- 
nality as well as beauty, is exhibited in 
a poem of Mr. Jago's, {Dodjley's Coll. 
vol. V.) entitled the Swallows. The 
ingenious and benevolent writer, who 
in his Elegies of the Goldfinches and 
Blackbirds has pathetically pleaded 
the rights of humanity with relpeft to 

the 
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the feathered race, in this piece, from 
that providential inftinft which incites 
the fwallow tribe to launch fearlefs on 
the unbounded fky in queft of a retreat 
from the ftorms of winter, deduces 
with perfuafive energy the reafonable- 
nefs of a confidential reliance on the 
fame providence, in our flight from the 
ftormy regions of this life to a peaceful 
liiturity. 

And does no power its friendly aid di(penfe. 
Nor give us tidings of fome happier clime t 

Find fwe no gnide in gracious Providence 
Be/ond the Uroke of death, the verge of timet 

A fine vein of defcriptive poetry 
is intermixed with the moral fentiment 
of this little piece^ fo that he has 
fhewn himfelf an* elegant obferver of 
nature, as well as a' forcible preacher. 

H3 The 
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The return of the fwallows, in particu-. 
Ur, is beautifully painted. 

At length the winter's furly blafls are o*cr; 

Array'd in fmiles the lovely fpring returns : 
Health to the breeze unbars the fcreaming door. 

And every breaft with heat celeftial bums. 

Again the daifies peep, the violets blow. 
Again the tenants of the leafy grove. 

Forgot the patt'ring hail, the driving fnow, 
Refume the lay to melody and love. 

And fee, my Delia, fee o'er yonder flream. 
Where on the funny bank the lambkins play. 

Alike attracted to th' enlivening gleam. 
The Granger fwallowa take their wanted way. 

Nothing can be better imagined^ 
or more conibnant to the natural' hifto- 
ry of thefe birds, than their fuppofed 
converfation on their return. 

ni think I hear you tell of diftant lands. 
What infect nations rife from Egypt's mud. 

What 
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What painted fwarms fubfiil on Lybia's fands. 
What mild Euphrates yields, and Ganges* 
flood. 

I cannot but attribute a degree of 

* * * • 

merit to this poem, higher than its 
mere poetical excellence might claim, 
on account of its being the model of 
^ new combination of moral precept 
with natural defcription, greatly iupe- 
rior, in many refpefts, to fable. To 
encourage the imitation of this, as well 
as the other beauties which have been 
exemplified in the preceding pages, 
by (hewing that their fource is ftill 
open and unexhaufted, will more par- 
ticularly be the bufinefs of the remain- 
ing part of this Effay. 

Pliny has already been mentioned 
as a naturalift who throws into his 

H 4 defcrip- 
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delcriptions all the fire and elevation 
of a poet. He may therefore be ad- 
vantageoufly ftudied not only for the 
matter of his relations, but the flyle 
in which they are cloathed; for as the 
former is often extremely curious and. 
entertaining, and indeed of better au- 
thority than is commonly imagined, 
fo the latter is remarkably bold, ex- 
preflive, and energetic* It would 
be difficult for a writer in poetry to 
improve the following defcription, in 
which the Dog is reprefented with a 

* A RiLisH for the beauties of this author, and an eC 
teem for the ftudy of natural hiftory, induced the writer 
of this Eflay lately to publilh fome feie^ pieces, chiefly 
extracted from the zoological parts of his work, which, 
while they where principaljy defigned for the ufe of fehools, 
might at the fame time be not unacceptable to fuch clalfi- 
cal readers as fhould wiHi to obtain a general knowledge 
of this author's manner «nd language, without the la- 
bour of turning over his voluminous writings. 

charac- 



« 
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character of courage and magnanimi- 
ty equal to that of Homer's lions, 
and as fuitable for heroical compari- 
fon. 

«« Indiam petenti Alexandro Magno, 
'^ rex Albania? dono dederat inufitatas 
*' magnitudinis unum : cujus fpecic de- 
" leftatusjufliturfos, mox apros, ctde- 
" inde damas emitti, contemtu immo- 
*^ bili jacente eo. Qua fegnit^e tanti cor- 
*^ poris ofFenfus Imperator generofi ipiri- 
*^ tus, eum interimi juffit. Nuntiavit hoc 
*^ fama regi. Itaque alterum mittens ad- 
*' didit mandata, ne in parvis experiri 
** vellet, fed in leone, elephantove. Duos 
^' fibi fuifle : hoc interemto, pr^terea 
" nullum fore. Nee diftulit Alexander, 
" leonemque fraftum protinus vidit. 
" Poftea clephantum juffit induci, haud 

" alio 



€C 
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" alio magis fpeftaculo lastatus, Hor-. 
" rentibus quippe per totum corpus vil- 
lis, ingenti primum latratu intonuit: 
moxque increvit adlultans, contraque 
belluam exfurgens hinc et illinc, arti- 
*' fici dimicatione, qua maxime opus 
" effet, infeftans atque evitans, donee 
*' affidua rotatam vertigine adflixit, ad 
'^ cafum ejus tellure concuffa." 

" Alexander the Great on his expedi- 
tion to India received from the king of 
Albania a prefent of a dog of uncommon 
bignefs. Struck with its appearance, he ' 
commanded bears, wild boars, and ftags 
to be turned out fucceflively before it ; 
but the animal lay ftill in quiet con- 
tempt. The generous prince, offended 
at iuch want of fpirit in fo vaft a bulk, 
ordered the dog to be killed. The Alba- 
nian king, hearing of this, fent another, 

the 
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the only one of the kind remaining, with 
a requeft that they would try hino> not 
With inferior kinds of game, bur with a 
lion or an elephant. Alexander compliedi 
and beheld a lion inftantly torn fo pie- 
ces. Greatly delighted with the fpefta- 
ck, he then commanded an elephant to 
be brought out before him. The dog, 
brillling up the hairs of his whole body, 
firft thundered with a terrible barking; 
then flew at the elephant, and rifing to 
him on this and that fide, . artfully at- 
tacking and yielding by turns, made 
him fo giddy with the incefTant rotation^ 
that at length he fell, the earth fhaking 
at his fall." 

The manner in which the fea-eagle 
ftrikes its prey is defcribed with (imilar 
force and elegance, and forms an image 
well adapted to poetical reprefentation. 

After 
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After fpeaking of the other Q>ecies of 
eagles, he fays> ** Supereft haliaetos, 
*^ clariffima octdorum acie, librans . ex 
^' alto {efe j vifoque in mari pifce, pne- 
♦' ceps in cum mens, & difcuflis pedlore 
*« aquis rapiens.". ** The fea-eagle re- 
mains, endowed with a moft piercing 
fight : he balances himfelf on high^ 
and elpying a fifh in the fea, defcends 
precipitately upon it, and feizes it, 
dafhing afunder the waves with his 
breaft. " The ftriking appearance of 
this rapid defcent has not efcaped the 
notice o( other naturalifts. The olprey, 
a bird of the aquiline chfs, which takes 
its prey in this manner, has the expref- 
five name of leaden eagle, '^ Auguiila 
piumbina," given it by the Italians j and 
on the fame account the term Cafa^ 

raHa 
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r^aSla is appHcd to a particular fpecies 
ofgulL 

Various comparifons have been fra- 
med by the poets to reprefent in a forci- 
ble and lively manner the fituation of a 
perlbn enjoying himfelf in fecurity> 
thqughtlefs of fome impending danger* 
Gray, in his poem of the Bardy has in a 
very fublime and beautiful manner 
wrought up a common image to this 
purpofe. 

Fair laughs the morD, and foft the 2^phyr blows,. 
While proudly riding o'er the azure realm 
In gallant trim the gilded VefTel goes ; 
Youth on the prow, and Pleafure at the helm ; 
Regardlefs of the fweeping Whirlwind's fway. 
That hufh'd in grim repofe, expe& his evening 
p-ey. 



An 
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. An image exaftly correfpondcnt to 
this, and although lefs fublime, equally 
expreffive and pifturefque, might be co- 
pied from Pliiiy's account of the pigeon. 
This bird, he fays, appears to have a 
fenfe of pride, exhibited not only in the 
pftentatious difplay of its colours, but in 
^ wanton manner of figuring in its flight, 
and clapping its wings, which occalions 
it fometimes to entangle its feathers^ 
and offer itfelf a,n eafy prey to its dead- 
ly foe, the hawk. " Spedat occultus 
«* fronde latro, et gaudentem in ipfa 
/^ gloria rapit," " The felon marks him, 
concealed among the leaves, and fiiatch^ 
es him away in the midft of his glory." 

His defcription of the birds called 
apodesy which Mr. Pennant fuppofes to 
be the Jiormy fetnly is very lively, and 

would 
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would make a pleafing figure in a fea- 
piece. ** Hae funt, quae toto mari cer- 
nuntur : nee umquam tarn longo na- 
ves, tamque continuo curfu recedunt 
^* a terra, ut non circumvolitent eas a- 
** podes. Cetera genera refidunt et in- 
^* fifhint : his quies, nifi in nido, nulla : 
*« aut pendent, aut jacent." *^ Thefe are 
the birds which are every- where (een at 
fea, nor are Ihips ever fo far or fo long 
diftant from land, but the Apodes fly 
round them. Others of the feathered 
kind reft at times by ftanding or fitting: 
thefe have no repofe but in their nefts. 
—they are always cither fuipended or 
recumbent. " 

Objects little and inconfiderable 

when taken fingly, may acquire imporr 

tance> and fuggeft ideas of grandeur and 

fubli- 
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fliblimity, when prefented in collefted 
jiumbers« A fingle grain of fand is a 
thing too minute for any purpofc of de- 
icription or comparifon, but ^* the fands 
of the fea ftiore'* form an image of mul- 
titude fufficiently grand and elevated for 
the higheft fpecies of compofition. This 
remark will apply to feveral of the fhiall* 
er fubjefts of the animal creation j 
which, though individually unfit for 
poetical imagery, are rendered peculiar- 
ly ftriking objects from their immenfe 
numbers. The dire armies of loculb 
which overfpread many of the fouthern 
countries at certain feafbns, are magnifi- 
cently defcribed in feveral parts of Scripr 
ture. They are faid to " darken the 
fun," to bring "a day of clouds and 
thick darknefs," to be " a nation ftrong 
and without number, like a flrong peo- 
ple 
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pie fet in battle array \' whofe noife is 
lik^ that *^ of chariots on the tops of 
the mountains,™ of a flame of fire tjiat 
devoureth the ftubble;" before whom 
*^ the land is as the garden of Eden," 
but ** behind them a defolate wilder- 
nefs."* Dr. Shaw, bjr who_fe excellent 
zoc^gical remarks in his travels fo 
many paflages in the Sacred Writings 
have been elucidated, has Ihewn, from 
-the teftimony o( his own cAfervation, 
that thefe poetical exprejpons are fcarce- 
ly hyperbolical with refpedt to this for- 
midable infeft. And our elegant Rod- 
man naturalifl gives a defcription of its 
migratory fwarms, which, while it is 
inoorc particular, is >^moft equally ftib- 
%vm wiith that of ttte ea&m po^ 

P Jpel> cb* 1. and II. 

I " Deorum 
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" Deorum irae peftis ea intelligitun 
Namque et grandiores ccrnuntur, ct 
tanto volant pcnnanim ftridorc, ut 
alias alitescredantur: Solemque obum- 
brant^ foUicitis fufpedantibus popu- 
" lis, ne fuas operiant terras. Suffici- 
^* unt quippe vires : et tamquam parum 
" fit maria tranfiffe, immenfos tra£his 
** permeant, diraque mefiibus contc- 
** gunt nube, multa contaftu aduren- 
** tes : omnia verb morfu erodentes» 
*^ et fores quoque teftorum." 

** This plague is confidered as a nu- 
nifcftation of , the wrath of the Gods. 
For they appear of an unufual fize ; and 
fly with fuch a noife from the motion 
of their wings, that they might be 
taken for birds. They darken the fun ; 
and the nations view them in anxious 

(ufpenfe. 
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lufpenfe, each apprehenfivc left their 
.own lands (hould be overlpread by 
.them. For their ftrength is unfailing ; 
. and as if it were a imall thing to have 
croffed oceans, they pervade immenfe 
trafts of land, and cover the harvefts 
with a dreadful cloud ; their very touch 
deftroying many of the fruits of the 
earth, but their bite utterly confiiming 
all its produ6ts, and even the doors 
of houfes. " * 

Various other images of multitude, 
equally ftriking, might be derived from 
obfervations in natural hiftory. What, 
for inftance, can offer fo lively a com- 

' '* As extraordinary as this circumftance may appear^ 
Mr* Adanfon mentions a very fimilar one to which be 
wa« witnefs — -A fwarm of locufb at Senegal de- 
voured even the dry reeds with which the huts were 
'. thatched. 

I 2 parifon 
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parifon of the vaft bu$nan fwarms which at 
different periods have migrated from the 
northern hive, as the defcent of the L^m- 
ings from the mountains of the fame re- 
gion ; whofe immenfe numbers, wonder- 
ful order and unconquerable pertinacity, 
render their incurfions formidable, even 
to human ftrength and contrivance ? In 
the following curious relation, one of 
the minuteft tribe erf" infe6b appears 
with an air of grandeur and importance 
from being coUefted in numbers be- 
yond the power of computation, 

** During my ftay," fay^ Smith> 
** at Cape Coaft Caftle, a body of 
*« thefe ants came to pay us a vifit 
" in our fortification. It was about 
«* day-break when the advanced guard 
" of this familhed ctew entered the 

«' chapelj 
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<* chapel, where fome negro fervants 
*' were aflecp upon the floor. The 
*^ men were quickly alarmed at the 
** invafioja of this unexpedbed army, 
^^ and prepared^ as well as they could, 
*' for a defence. While the foremofl: 
*' battalion of infefts had already ta- 
*' ken pofleflion of the place, the 
*' rear-guard was more than a quar^ 
" ter of a mile diftant. The whole 
*' ground feemed alive, and crawling 
*^ with unceafing deftrudtion. After 
*^ deliberating a few nwments upon 
'^ what was to be done, it was refbl- 
** ved to lay a large train of gunpow- 
*^ der along the path they had taken ; 
*' by this means millions were blown 
to pieces; and the rear-guard per- 
ceiviijg the deftruftion of their lea- 
ders^ thought prop^ inftantly to^ 

I J ** return. 
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*^ return, and make back to their o- 
" riginal habitation." 

But almoft every idea of multitude 
is lurpaflcd by that of the herring 
ihoals, which annually leave their great 
winter rendezvous in the arftic circle, 
and move in a mighty army towards 
the (buth. Mr. Pennant's defcription 
of this remarkable phenomenon is e- 
qually elegant and lively. 

*' They begin to appear off the 
«* Shetland Ifles in April and May ; 
*' thefe arc only forerunners of the 
** grand flioal which comes in June, 
*« and their appearance is marked by 
^' certain figns by the numbers of 
^< birds, fuch as gannets, and others 
" which follow to prey on them : but 

when 
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*^ when the main body approaches, 
** its breadth and its depth is fuch 
*' as to alter the appearance of the . 
** very ocean. It is divided into dif- 
^' tinft columns of five or fix miles 
^* in length, and three or four in 
** breadth, and they drive the wa- 
** ter before them with a kind of rip- 
** pling : fometimes they fink for the 
** fpace of ten or fifteen minutes, then 
** rife again to the furface, and in 
«* bright weather reflefl: a variety of 
** fplendid colors, like a field of the 
** moft precious gems. 

The flioals that liberally ofFer them- 
felves for the food and maintenance of 
fo large a fhare of the hiiman fpecies, 
at our moft celebrated . .fiiheries, are 
only finall detachments from this innu- 

1 4 merable 
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Hierablc hoft.— ^But to return to beau- 
ties of a more varied and charafteriftic 
kind^ 

Were . a fecond Thomlbn to arife 
among us, he might derive feveral plea- 
fing additions to the rural fcenery and 
poetical calendar of this country from 
the work already {o often referred to, 
Mr. Pennant's Britijh Zoology. Some 
of the circumftances which I fliall fe- 
ieft from it, are fo exaftly fuited to 
the manner of that admirable poet, 
that we may be aflured he would have 
made ufe of them, had they occurred 
to h^p mmd. 

Amono the ligrts which announce 
the very carlieft approach of fpring, 
he would have dWelt with delight vtpoh 
the irttettfting and pifturcfque figure 

of 
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of tjhe Miffel-thrufh, the largeft of our 
fongftcrs J concerning which Mr. Pen- 
nant acquaints us^ that '^ it begins its 
fong, which is very fine, fitting on 
the fiimmit of a high tree, very early^ 
«^ in the fpring, often with the new' 
" ycar> in blowing Ihowery weather; 
** whence the inhabitants of Hampfhirc 
" call it the Storm-tock. '* 

We have fcen how exquifitdy Thom- 
fon has painted a hot fuiiimer's noon, 
by a group of animals oppreflTed with 
languor under the beams of a meridian 
fun* Were the inftant of time changed, 
and the cffcfts of a lefi overpowering 
heat .to be reprefented^ a diftinguiihed 
|xlaqe in the landikip might be allotted 
to the fox, which "in warm weather 
'^< will quit its habitation for the fake of 
• * balking 
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** balking in the fun, or to enjoy the 
«* frefh air -, . but then it rarely lies ex- 
** pofed, but chufes fome thick brake, 
** and generally of gorfe, that it may 
** reft fecure from furprife. Crows, 
^ magpies, and other birds, who con- 
*' fider the fox as their common enemy, 
** will often, by their notes of anger, 
*< point out its retreat. " 

It is fomewhat extraordinary that 
the very curious oeconomy of the de- 
coys for wild ducks (hould have e£caped 
Thomfon's notice. The marfhy wood- 
ed folitudes in which they are placed s 
the art with which they are conftru(fled 5 
the wonderful inflindt which, renders 
thefe creatures capable of being taught 
to be the crafty betrayers of their com- 
panions i the furprife and ilruggle of 

^e 
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the Grangers on finding themfclves un- 
€xpe<5tedly entrapped, would all toge- 
ther afFord copious matter as well for 
fentiment as dcfcription. A circum- 
ftance relating to them, mentioned by 
Mr. Pennant, would be a pleafing, and 
entirely new objeft in an evening pic- 
ture. *^ As foon as the evening fcts 
*^ In, the decoy rifes (as they term it) 
*' and the wild fowl feed during night. 
** If the evening is ftill, the noife of 
** their wings, during their flight, is 
^^ heard at a great diftance, and is a 
^^ pleafmg, though rather melancholy 
<' found. " • 

The agreeable ufe Mr. Jago has 
made of the migration of fwallows, 
was juft now remarked. The mora! 
plan of his poem rendered it lefs pro- 
per 



« 



104 POETICAL USE OF 

per to enter minutely into the natural 
part of the phenomenon j but a defcrip- 
tivc poet might greatly improve the 

pidure from Mr. Pennant's article oii 
diatfubjeft* With what pleafing and 
pifturcique circumftanccs are the de^ 
parture and return of the fwallows re* 
prefented in the two following rela- 
tions? ** Mr. White (a clergyman 
**of Selborne, Hants) on Michael* 
** mas 17681 had the good fortune to 
** have ocular proof of what may rea- 
^^ fonably be fuppofed an aftual /migra- 
** tion of fwallows. Travelling that 
*' morning very early between his houfe 
*' and the Coaft, at the beginning of 
** his journey he was environed with 
^« a thick fog ; but on a large wild heath 
** the mift began to break, and difcovcr*' 
«* cd to him numbcrlc6 fwallows^ cluf- 

^ tercd 
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" tcrcd on the ftanding bulhes, as if 
*' they had roofted there : as foon as the 
'^ fun burft out, they were inftantly on 
^* wiug, and with an eafy and placid 
" flight, proceeded towards the fea. " 



<c 



Returning home" fays Sir Charles 
Wager, " in the fpring of the year, as 
** I came into founding in our channel^ 
*' a great flock of (wallows came and 
*' fettled on all my rigging ; every rope 
*' was covered j they hung on one ano- 
*^ ther like a Iwarm of bees ; the decks 
*' and carving were filled with them. 
*' They feemed almoft famiflied and 
^^ fpent, and were only feathers and 
<' bones J but being recruited with a 
" night's reft, took their flight in the 



morning. 



The 
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The migration of birds in general, 
is indeed a fertile fource of thofe un- 
common and even fublime ideas which 
are effential to poetry* What more 
admirable than that fecret impulfe which 
incites every individual of a whole fpe- 
cies to crofs immenfe feas and trads 
of land in fearch of a fecure retreat a- 
gainft unknown impending evils ! What 
more beautiful than the order of their 
affembling and flight ! What more afto- 
nifhing than their prodigious numbers 
when congregated for this purpofe ! 
«* I have feen, " fays Linnaeus ** the iur- 
*' face of the Calix, (a river in Lapland,) 
** for the Ipace of eight days and nights, 
*^ entirely covered with ducks, pafllng 
" towards the fea on their fouthern 
"journey, exceeding in number the 
" armies of Xerxes, fo that I could not 

" have 
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** have imagined that fuch a multitude 
^' of birds ever exiftcd.'* 

■ 

How fingularly pidhirelque is th« 
appearance of the Bafs ifle in the Firth 
of Forth, as defcribed by Dr. Harvey 
in his Exercitations on the generation of 
animals ! I give the original Latin, as 
well as a tranflation of the paflage, as 
a Ipecimen of the clailical elegance of 
ftyle in which this great philofopher 
wrote. 

" Est infula parva, Scoti BaiSe 
^< nominant : haud amplius mille paf- 
** fuum circuitu amplitudo eju^ clau- 
** ditur. Hujus infulae fuperficies, 
^^ menfibus Maio & Junio nidis ovis 
^^pullifque propemodum tota inftrata 
•^cftj adco ut vix, prae eorum copia 

^«pedem 
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^ pedem libeii poaene liceat: tanta- 
" que fupervolantium turba, ut nubi- 
" um inftar, folcm coelumque auferant : 
•^ tantitfque vociferantium dangor & 
*< (tpcpitus^ ut prope alloquentes vix au- 
*^ dias. <Si fubjeOwn mare lode, tan* 
*^ quam ex edita turri &: akiilimo prae* 
^* cipitio dcfpexeris, idem quoquo ver- 
^« furw, infinitis diverforum genejQim 
*^ avibus natantibus prsedaeque inhianti- 
^* bus, opertum videas. Si ciicumntr 
** vigando imminentum clivum fliipicere 
*' libuerit ; videas in fingulis praerupti 
" loci crepidinibus & receflibus, avi- 
um cujuflibet generis & magnitudinis, 
ordines innunmerabiles, plures fane 
** quam nodle, fereno ecaelo, ftellse con- 
*' fpiciuntur. Si advolantes avolantef- 
** que eminus adfpexeris, apum profec- 

^ to 
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^to ingenjs exai^en credos. 'V E^cer- 
sit. II. 



^^ There is a fmall Ifland^ called by 
the Scotch the Sqfs, not more than a 
mile in circumfefence. Its furface 16 
almoft entirely covered during the 
monthiS of May and June with nefts^ 
egg8> and young birds 1 fo that it is 
difficult to fet a foot without treading 
on them : while the flocks of birds 
flying round are fo prodigious^ that 
they darken the air like a cloud ^ and 
their noife and clamour is {o great, 
that perfons can fcarce hear one another 
ipeak. If from the fummit of the pre« 
cipice you look down on the fubjacent 
pceai^ you fee it on every fide covered 
with infinite numbers of birds of difife* 
rent kinds^ fwimming and hunting 

K their 
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their prey. If you fail round the ifland, 
and furvey the impending cliffs, you 
behold in every fiffure and recefs of 
the craggy rocks innumerable ranks 
of birds of various kinds and iizes, 
flirpafling in multitude the flars in a 
ferene fky. If you vieiw from a dif- 
tance the flocks flying to and from 
the ifland, you may imagine themu a 
vafl: fwarm of bees/' 

Many other of the weftern ifley of 
Scotland oflTer ipedacles equally grand 
and amufing; fo that the barrennefs 
of the vegetable creation in thefe re- 
gions, is amply compenfated, with ref- 
peft to the imagination at leafl:, by 
the animated treafures of the fea and 
Iky. Thomfon was by no means in- 
fenfible of the defcriptive beauties ari- 
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ling from this fource which his own 
country afforded* He has however 
contented himfelf with a very gene- 
ral, though indeed a ftriking view of 
them. 

**' ■ where the Northern ocean, in vaA whirls^ 
Boils round the naked melancholy iiles 
Of fartheft Thule, and th* Atlantic furge 
Pours in among the naked Hebrides ; 
Who can recount what tranfmigrations there 
Are annual made ? what nations come and go ? 
And how the living clouds on clouds arife ! 
Infinite wings ! till all the plume-dark air. 
And rude refounding fhore are one wild cry. 

Were I to propofe a fubjeft for 
defcriptive poetry, which at the fame 
time that it afforded uncommon fcope 
for grand and original painting in na- 
tural hiftory, alfo offered copious mat- 
ter for philofophical and moral r^flex- 

K a ion. 
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ion, connefted by ftrift unity of ie^ 
fign, I Ihould mencionj in preference 
to any other that at prefcnt occurs to 
me, that of the migratiin of birds. The 
knowledge, indeed, requifite for treat- 
ing this fubjeft in a mafterly manner^ 
would be lliperior to that of the profef- 
fed naturalifl: ; fince this branch of hi& 
refearches is yet in its infancy. Many 
curious circumftances, however, might 
be coUefled for the purpofe, from the 
writings of thofe who have already paid 
the moft attention to it ; * and for the 
reft, the poet fhould think it incum- 
bent upon him to difcover and invcf- 
tigate uewfa£lSi as well asi to frame n^%» 
combinations of words. 

* Sex Mr. Pennant's Paper on the Migration of Mritjfi 
Mirds. Br. Zool. V. II, Append, No. VU edit. 4th. 

In 
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In the former part of this Effay^ ft 
quotation from Thomfon was introdu-^ 
«d, for the purpofe of ihewing how 
much novelty this original obferver 
had given to one of the moft com- 
mon fubjcdls of rural defcription, the 
£nging of birds. Yet he, as well aS 
every other poet, has failed to remark 
a circumftance which might add a plea- 
fing variety to this topic. This it 
the manner in which young birds prad^ 
tice their fongs as learners^ well known 
10 the bird-catchers by the term r^- 
€(n'ding. The Ho«i* Mr. D^nes Baf- 
jringeon, in hi« Escpiriments and Ohjer- 
matimts on the Singing of Bird^, PhiL 
Tranf. VoL UCIIL elegantly defdibes 
it in the following pafTage, 

^ This firft cflay does not feem t® 
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** have the leaft rudiments of the fii-» 
^^ ture foiigj but as the bird grows old- 
*^ er and ftronger, one may begin to 
*^ perceive what the neftling is aiming 
^' at. Whilft the fcholar is thus en- 
^ deavouring to form his fong, when 
*^ he is once • fure of a paiTage, he 
commonly raifes his tone, which 
he drops again when he is not e- 
*^ qual to what he is attempting ; juft 
•' as a finger raifes his voice, when 
*' he not only recoUefts certain parts 
** of a tune with precifion, but knows 
** that he can execute them. What 
** the neftling is jiot thus thoroughly 
*^ mafter of, he hurries over, lowering 
** his tone, as if he did not wiih to 
^' be heard, and could not yet fatisfy 
« himfelf.^' 

This 
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Tkis recording laftfi for ten or ele- 
ven months, which makes it more ex- 
traordinary that no poetical obferver 
has taken notice of it. Mr. Barring- 
ton gives the following lines from 
the Sylva of Statius as the only paf- 
fage in which it feems the leaft hint- 
ed at. 



Nunc volacrum novl 



Quasftusy inexpertumque carmen. 
Quod tacita llatuere bruma. 

Now in new ftrains the feather'd choir complain^ 
And untried lays, in iilent winter plann'd. 

iPjLiNY, however, in his account 
of the nightingale, minutely defcribes 
the ftate of a learner of that ipecies. 
*' Meditantur aliae juniores, verfufquc^ 
*^ quos imitentur, acqipiunt. Audit dif^ 

K 4 cipula 
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^^eipula imentbne ina^na> cc redctit: 
^ loicihutiiiue fcdc^efit/ IntelUgkur eoico^ 
^ data^ corifcptk>y et in doccnte qfiuedam 
^< wprelieiifio/' *^ The younges fiait noc?* 
ditate and receive lefibn& for their imi** 
tatipn^ The fckolair liften^ wkk great 
attention, and cepeats i and each i& & 
lent by turns. An attempt to nneAd 
in a correfted paflage may be per- 
ceived ; and a kind of reprehenfion - in 
the teacher.** 

From the fame ingenious paper of 
Mn Barrington's we learn, that the 
mufic of the nightingale, of which the 
highly laboured dfefcription^ of Plii^y 
and Strada, copied by the poets,, have 
giveA only confufed and indefinite i- 
4jk4S| ha$ in K^^ity all th^ excellen- 
cies 
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ciea aicribed to it^ but excellencies of 
a kind which may be clearly and tdtn-* 
tificaUy flated. 

"It$ toae," lays he, •'!& infinite- 
^ ly more meJlow than that of any 
*' other bird, though at the fame time> 
^ by a proper exertion of its miollcal 
*^powers>, it can be exceffivcl^ hrilr 
« liant. 



4t 



" When this bird, (a very fine caged 
nightingale i^^ich Mr. B. k£pi)/ang its 
^^Jong rounds in its whole compafs, I have 
*^ obferved lixteea different beginniogs 
" and clofes> at the fame time that, the 
*' intermediate notes were commonly 
'* varied in their fucceffion with fuch 

** jifl^;mciit 
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•* judgment as to produce a moft plea- 
" fing variety, * 



€€ 



The next point of fuperiority in 
a nightingale, is its continuance of' 
*' fbng, without a paufe, which I have 
*^ obferved fometimes not to be left 
*^ than twenty feconds* Whenever 
•^ re(piration, however, became necef- 
^^ fary, it was taken with as much judg- 
^^ ment as by an opera finger. '* 



€t 



But it is not only ia tone and va- 



. %* This variety of the nightlnga]e*8 fong is moft J;>oeci« 
cally expreffed in a line of Homer*8 OJyJiy, B. XIX, V. 
5*1. 

*Ht£ iofia TfaTraa-a %££( ^o>mi/ixm fuimv, 

Mk. Popx*s tranflatlon of it is exceilively languid. 

*^ To vernal airs attunes her varied drain. *' 

T SHALL venture to offer one^ which, atleafl^ approach- 
m nearer to the original. 

Quick varying pours her many-founding ilraln. 

^^ riety 
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^* riety that the nightingale excells 5 the 
" bird alfo fings (if I may fo expreis 
*' myfelf ) with fuperior judgment and 
^' tafte. " 

*' I HAVE therefore commonly ob- 
*' fcrved that my nightingale began 
^^ foftly like die ancient orators 5 re- 
" ferving its breath to iwcU certain 
*'f notes, which by this means had 
^^ a moft aftonifliing efFedt, and which. 
*' eludes all verbal defcription. '* 

If poets have been inattentive to 
the real ftate of nature in their own 
country, it cannot be expefted that 
their pidtures of foreign regions fhould 
be accurate and charafteriftic. Yet, 
were they fufficiently qualified by their 
own obfervation, or the authentic ac- 
counts 
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counts of others, for the attempt^ it is 
obvious that no fource could be fo i^o- 
duftive of novelty^ as the defcription 
of countries where almoft every. objeA 
is new. Such, to the inhabitant of a 
temperate climate, are the polar and 
tropical parts of the globe. It is highly 
to the credit of Virgil's genius^ that he 
firft among the ancient poets ventured 
to tranfport his reader into a new worid. 
and place the ibft Italian amid the ri- 
gours of a Scythian winter, * His de- 
fcription of this dreary fcene has been 
thought fo juft and lively, as to be very 
clofely imitated even by the natural 
Thomfoni who has> however, accord- 
ing to his ufual manner, greatly im- 
proved upon it, by the addition of new 
circumftances. To the flocks and herds 



* Ccorg. III. V. 349 and feq. 

buried 
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buried in fnow, and the hunted flag 
unable to make way through the oppo- 
fing mafs> which lb much enliven the 
winter-piece of Virgil, he adds the 
" furry nations " that form the chief 
riches of the Siberian defarts i 



dpt with je^ 



Fair ermines, fpotlefa as the fnows they piefs ; 
Sables of glofly black; and dark-embrown'dy 
Or beauteous freakt with many a mingled hue, 
Thoufands befides, the coftly pride of courts. 

And he fills up the meafiu*e of horror 
refiding in thefe defolate regions, by a 
moft animated pi6ture of their conge- 
nial inhabitant^ the bear. 

There thro' the piny foreft half abforpt. 
Rough tenant of thefe (hades, the fhapelefs be^r^ 
With dangling ice all horrid, ftalks forlorn ;x 
Slow-pacM, and iburer as the ftorms increaie. 

He 
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He makes his bed beneath th' inclement drift, 
Andy with ftern patience, fcoming weak complaint. 
Hardens his heart again aEailing want. 

But our original painter does not 
here relinquiih the idea of deriving no- 
velty from the foreign and diftant fce- 
nery of his pieces. Writing for more 
northern readers than the Roman po- 
et did, he judicioufly proceeds ftill 
nearer the pole, and gives a view of 
the face of nature and human manners 
in Lapland. His juft and Ipirited 
(ketch might, however, receive confi- 
derable improvement from the natural 
hiftory of that animal upon which al- 
moft the whole oeconomy of the Lap- 
lander turns, the Reindeer, as it is 
given with much elegance as well as 
accuracy by a Swedilh writer in the 

Jmaniiates Academics. 

In 
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In that vaft chain of mountains whidi 
divides the Norwegian from the Swedifli 
Lapland, amidft perpetual ftorms and 
cverlafting fnows, the Reindeer paiSes 
the Ihort fummer of the polar regions^ 
grazing at large on the white Lichen, 
wliich is almoft the fole vegetable pro- 
duction of the fteril foil. Here he finds 
a refuge againft the immenfe fwarms 
of infedts which fill all the lakes and 
marlhes of that country, one of which, 
a Ipecies of oejlrus or gad-fly, he la 
much dreads, from its property of de- 
pofiting its eggs in his back, that the 
noife of a fingle one hovering in the air 
drives a whole herd, in fpite of the ef- 
forts of the herdfman and his dog, to 
the very fiimmits of the higheft hills. 
In winter, qualified as he is by nature 
to endure the extremity of cold> he is 

yet 
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yet obliged to defcend to the woody 
region which every where (kirts the dc- 
fart tra6t at the foot of the mounddns. 
Here a different kind of mofs, or lichen, 
finds a ftielter in the thick forefts of pine 
from the intenfe frofts i and the Reindeer, 
provided with a callous fkin at the end 
of his fnout, is enabled to come at his 
fpod^ though deep buried in the {how* 
No farmer in the milder countries of 
^urope can more rejoice at viewing his 
meadows cloathed with cheerful greeHi 
than the Laplander at the fight of his 
dreary moors whitened over with the 
vegetable which is to be the fufi:enance 
of his herd. In thefe wild folitudes he 
paffes day and nighty abroad^ in the 
bittereft inclemency of the feafohs, 
fccurely wrapt in garments fupplied by 
bis faithful Reindeer -, the milk and 

flelh 
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flefll of whieh is his principal food, and 
the mimber, his only riches. This 
is the paftoral life in Lapland ! A ftrik- 
ing corttraft indeed to that in the foft 
climates of Arcadia and Sicily ; yet not 
without its charms to the fimplc native, 
nor unprovided with fubjefts for de- 
fcriptive poetry. 

If from hence we turn our eyes to 
countries " nimio fub fole calentes, '* 
burning under a vertical fun, we Ihall 
difcover a face of nature ftill more dif- 
ferent from that of a temperate climate, 
and inexhauftibly fertile in new and 
ft'rikihg obje6fe. The vegetable and 
animal creations, the very earth, rivers 
and feas, are all on a fcale and after a 
model fo unlike thofe of our worlds 
that the flightcft view cannot fail 6f 

L offering 
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offering novelty and exciting wonder. 
As Thomfon has fo forcibly deepened 
the horrors of his Winter from the Pole, 
fo he has not been lefs luccefsful in 
heightening the brilliancy of his Summer 
from the Line. What a rich garden 
of Exotics does he ipread before us in 
the following lines ? 

Bear me, Pomona ! to thy citron groves ; 
To where the lemon and the piercing lime. 
With the deep orange, glowing thro' the green,. 
Their lighter glories blend. Lay me reclin'd 
Beneath the fpreading tamarind that fhakes, 
Fann'd by the breeze, its fever-cooling fruit. 
Deep in the night the mafly locnft iheds. 
Quench my hot limbs ; or lead me thro' the maze. 
Embowering endlefs, of the Indian ^% ; 
Or thrown at gayer eafe, on fome fair brow. 
Let me behold, by breezy murmurs cooPd, 
Broad o'er my head the verdant cedar wave. 
And high palmetos lift their graceful fhade. 

O flretch'd 
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O flretch'd amid thefe orchards of tlie fan. 
Give me to drain the cocoa's milky bowl, 
And from the palm to draw its foihening wine! 

These are the beauties of the vegeta- 
ble race : but if dignity and grandeur 
are the charaders we defire, what can 
be a more msgeftic objeft than the 
Palma Maxima^ * which grows, per- 
feftly ftraight and regular, to the a- 
mazing height of one hundred and twen- 
ty feet ? What a more aftonifhing Ipec- 
tacle than the prodigious mals of wood 
reared up in the Calabajb treey which 
links^our nobleft oaks into flirubs ? 
Mr. Adanfon meafured two of thel^ 
the trunks of which were, one, feventy 
four, the other, feventy feven feet in 

* Wkbtchedlt degraded by its yalgar name of the 
CMagt tret! 

L 2 circum* 
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circumference ; or above twenty five in 
diameter. Single branches of thefe> 
he fays, would have made fome of the 
largeft trees in Europe ; and the whole 
feemed to form a foreft of itfelf. 

All the feveral parts of Nature cor- 
refpond with each other. Under the 
fhade of thefe mighty vegetables walk 
the elephant and rhinoceros. The vaft 
rivers of the fouthern continents are in- 
habited by the crocodile and hippopota- 
mus. The unrelenting heat of the tro- 
pical fun is, as it were, refleded in the 
untameable fiercenefs of the beafts of 
prey which fpread defolation far and 
wide through the defarts of thefe regi- 
ons ; and in the exalted rage and venom 
of the numerous ferpents with which, 
they are infcftcd. What infinite fcope 

for 
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for new and ftriking defcription would 
the animal hiftory of thefe countries af- 
ford to the poet who fliould be able to 
draw it from original fources ! Even 
lAitJkeUh^s of Thomfon on this fubjed: 
are finer pictures than almofl: any others 
in defcriptive poetry. What magnifi- 
cence in the fcenery of the following 
lines ! 

Along thefe ioncly regions, where retired, 
' From little fcenes of art, great Nature dwelk 
In awful folitttde, and nought is feen 
But the wild herds that own no mailer's flail. 
Prodigious rivers roll their fatning feas : 
On whofe luxuriant herbage, haIf-con'ceal'd« 
Like a fallen cedar, far-diffhs'd his train, 
Cas'd in green fcalesf the crocodile extends. 



Peaceful, beneath primeval trees that caft 
Their ample (hade o'er Nigeria yellow^ ftream, 

L 3 Aal 
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And where the Ganges rolls hia facred wave ; 
Or mid the central depth of blackening woods. 
High raisM in folemn theatre around. 
Leans the huge elephant. 

Horror, wrought up to its higheft 
pitch, gives wonderful fublimity to the 
paflage reprefenting the nightly room- 
ings of the beafts of prey. 

Thefe, rufhing from th' inhofpitable woods 
Of Mauritania, or the tufted ifles. 
That verdant rife amid the Lybian wild, 
Innumerous glare around their fhaggy king, 
Majeftic, ftalking o'er the printed fand ; 
And, with imperious and repeated roars, 
Deniand their fated food. The fearful Hocks 
Croud near the guardian fwain ; the nobler herds. 
Where round their lordly bull, in rural eafe, - 
They ruminating lie, with horror hear 
The coming rage. Th* awakened village Harts; 
And to- her fluttering breall the mother Hrains 
Her thoughtlefs infant. From the Pirate's dcD, 

Or 
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Or ftera Morocco's tyrant fang cfcap'd. 
The wretch half-wiihes for his bonds again : 
While, uproar all, the wildernefs refounds. 
From Atlas eaftward to the frighted Nile. 

Dr. Goldsmith had probably this 
defcription in his memory when he drew 
the following pifture of the fame fub- 
jeft, which, however, he has rendered 
fufficiently different by judicioufly dwel- 
ling upon the natural hiftory of the 
fcene, rather than the paffion it in- 
Ipires* 

" Nothing can be more terrible than 
" an African landfcape at the clofe of 
^^' evening : the deep toned roarings of 
" the lion ; the Ihriller yellings of the 
"tygerj the jackall, purfuing by the 
*^ fcent, and barking like a dog j the 
*' hyaena, with a note peculiarly folitary 

«*and 
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** and dreadful ; but to crown all, the 
*' hiffing of the various kinds of fer- 
*^ pents, that at that time begin their 
*^ call, and, as I am aflured, make a 
** much louder fymphony than the 
'' birds ifl our groves in a morning. ** 



It is very rare that Thomfon does 
not excel when he imitates; yet the 
want of an accurate idea to work upon 
has injured the efFe<5t of fome very fine 
lines,* apparently intended as a free 
copy from the accurate defcription, al- 
ready quoted, of the Cherfydrus of Vir- 
gil, The Latin poet defcribes a par- 
ticular fpecies of ferpent ; Thdmfbn 
means to paint fome large and terrible 
creature of that tribe, but without con- 

• Summer, I. 897, & feq. 

fining 
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fining the draught to one individual 
kind. His images are therefore too 
general and indifcriminate. 

Mr. Adansoi^, however, furnifhes 
fomc circumftanccs for a defcription of 
the enormous gigantic Jerpent of Africa, 
which a poet might employ with ftrik- 
ing effeft. He conjeftures this animal 
to be from forty to fifty foot long at its 
full growth; and thus defcribes the 
manner in which it feeks its prey. 
^ He lurks in moraffes, and places not 
** far from the water. His tail is curled 
*' two or three rounds of a circle, which 
^ include a circumference from five to 
•* fix feet diameter, over which he 
•* rears his head with part of his body. 
*' In this attitude, and as it were im- 
*• moveable, he throws his eyes all 

*^ round 
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** round, and when he perceives an anir 
** mal within reach, he darts upon it 
*^ by means of the circumvolutions of 
^ his tail, which have the fame effeft 
** as a ftrong fpring, " 



Thus does every fcene of nature, 
foreign or domeftic, afford objefts from 
whence an accurate furvey may derive 
new ideas of grandeur or beauty. Thus, 
where a carelefs eye only beholds an or- 
dinaiy and indiftin£t landfkip, one ac- 
cuftomed to examine, compare, and dif- 
criminate will difcern detached figures 
and groups, which, judicioufly brought 
forwards, may be wrought into the moft 
ftriking piftures. Thefc fimple propo« 
fitions were not of a kind which reafon- 
ing could render more evident. To 

give 
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give a lively impfeflion and feeling of 
their truth by examples was the only 
purpofe to be purfued with advantage. 
Tafte may perhaps be fixed and explainr- 
ed by philofbphical inveftigation ; but 
it can only be formed by frequent con- 
templation of the objefts with which it 
is converfant. This, it is hoped, will 
prove a fufficient apology for the nume- 
rous quotations which compofe fo large 
a Ihare of this volume. Many of thefe, 
it is probable, will be familiar to the 
reader j but by appearing in a particular 
connexion, and being brought into 
comparifon with fimilar paffages, they 
may be viewed in new lights, and their 
beauties become more conipicuous. 
At leaflr, they may renew many agf eeable 
ideas in the reader's miiid; and thus 

fecure 
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fccure him fome of that amufemcnt> 
which the critical part of the work 
might fail to afford. 



THE END. 



